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INTRODUCTION 


is presnmed that New American Music Reader Number One has been thor 
oughly ifiastered before this book is taken up. In the former book, the child shbcid 
have gained the power tp sing the scale in any order of tones and intervals j to know 

Valtie of the quarter-uotCj half-note, dotted iialf-note, whole-note and the corr^! 
spending rests in 2-, and 4-part rhythm, and to understand and recognize scale 
passages and intervals from hearing ; to sing and interpret a considerable number of 
rote-songs; to read easy exercises with or without words, with the key-note located on 
any staff-degree; and to control and use the voice in the head-quality. 

The New American Music Reader Number Two begins the study of staff nota- 
tion and keys, with their proper signatures. These are introduced at intervals, giving 
the necessary practice in each before a new key is studied. This plan avoids the 
confusion experienced when many keys are introduced near toecether. 

The new rhythms are 6/4 and 6/8. Until 6/8 time is taken up, the quarter-note 
to continued as the unit of measurement and the beat note. The exercises and studies 
are founded on melody, and the songs themselves, unless designated as rote, are to be 
used as studies for sight-reading. All work is related to and derived from song. Thus 
the dictation of intervals, of rhythm and its variations, together with the studies in 
enunciation, are drawn from the songs which they precede, and lead directly to their 
interpretation. The child thus sees the intention, realizes the value and the practical 
application of this drill, and is willing to work, since his labor results in song. 

The song is the source, the basis, and the final object of study, and all that the 
song stands for is gained by this practice. The songs selected are properly graded and 
introduce new difficulties only after their effects have been first appreciated as actually 
occurring in a song. They are then demonstrated as far as possible by the Inductive 
method, the pupil, under the guidance of the teacher, working out the new principle 
from his previous experience. Two tones to the beat and the common accidentals, 
8harp-4 and flat-7, are introduced at suitable intervals in the study of the keys, and 
later other sharped and flatted chromatics, together with the dotted quarter and eighth 
with exercises in two voice parts. 

No attempt is made to prescribe special methods for practice, although attention 
is called to certain standards which are founded on universal pedagogical orinciples 
and upon successful experience. 


3 



INTRODUCTION. 


The hook furnishes abundant material for practice which the individual teacher mat 
ase in his own way. 

Th(‘ import aiico of enunciation in scng cannot be overestimated, and yet it is 
perhaps the most ne;»lected part of the sini^er’s practice. Enunciation gives distinct aid 
in tlje production of e:ood tone, if vowels are pure and consonants are clearly and 
quickly nrticulatid. The function of nudody is to intensify and make vital the 
emotional value of the text, and song is meaningless unless the w^ords are clearly 
express(Ml and the s(.‘iitiiuent perfectly interpreted. Singing may thus give invaluable 
help to language-study, since the necessities of spoken language are intensified and even 
exaggerat'd in song. 

The tea(dier must kee[) in mind these dilfcrences: — In song, the })itch is sustained 
and defmit(‘. In spec'cli it is uncertain, unsustained and gliding, wdiile the compass is 
much less than in the fornu'r. In singing, modifications of vowels are necessary on 
account of tin; liigli or low jiitdi, and consonants must be perfectly articulated in order 
to make the words iiit('lligibh‘. In sjieccli the It'Ugth of the vowel sound is prescribed 
by t]i(‘ meaning or (‘motional value of the word, but iu soug tlitise are leugtlicned or 
hliorteiH'd by the uecc'ssities of melody, lleuce, when analyzed, words seem distorted 
in singing, and iln*. clear pronunciation of final consonants after pr(jlonge(l vowels must 
be can'fiilly prac'tici'd as wo'll as tin; uiiiou of words in phrases and tlie taking of breatli 
at the nec(*ssa,rv int«‘i'vals. Modification (d' the vowels, })rinei])ally by giving more ojien 
production to fi and c and the change of the unmusical qualities of short vowels 
such as a, towards moiM' open sounds, are required by reason of the necessity of 
making the vowels wliolly musical in singing, which, of course, is not the case in 
s})e('ch. 'ITiCse consiih'rations again emphasize the ju’oju’iety of making song the basis 
of our pra(‘tic(‘. 

BrOiltlsillg. A short exercise iu breathing should precede each practice })criod, 
the room being thorougiily venlilad'd. The exercises found on pages 18 and 19 of the 
M rsic IvKAUKu AtMiiKii Onk sliould be employed, especially those under the heading 
“7>k MoaMLi'cd These should be j)racticed with spirit, both for the sake 

of In-althful gymnastics and to vitalize tin^ pupils, so that the few minutes of vocal work 
may be carric'd on with animation and wdth strengthened power of concentration. Time 
uiJiy l)e saved by (‘ombiuiug the breathing with vocalizes and drills on vowels and con- 
sonants ill till' practii'c of voii'c jiroduction. 

The Head -Voice. All tom's should be vSung in the head-voice, the thick, boister- 
ous, shouting tones of th(‘ boys iu the chest register being absoluttdy prohibited, as well as 
th(' thin, re('(ly and nasal qualities which are so e)ften heard iu girls’ voii^es. It wdll be 
found that the hitler may be made to partake largely of the same flutey quality that 
charaeterizv's the voices of boys. The studies and sougs are iu such keys and w^itbiu 
such compass that the head-voice may always be used. Voice quality should always be 
ihejirst requisite. 



INTRODUCTION, 


Names. The markings of the pitch names employed are those which seem most 
eonvenient for the purposes of this book, although somewhat ditfcrcnt from the ones 
commonly used. They are: 


rH 

t— ■ 1 t- 

» f f 1 




^ i 1 1 

1 : 1 1 J - -m - ^ -i 


r r 1 


r 

L ■ 1 

^ ^ ^ 0 1 

b| 0 d e f g a 

b c* d‘ e’ f* g* 


The range of the music is within these limits, the lowest notes being employed as seldom 
as possible, and the general range being that of the staff itself. 

In all the work the Supervisor has the possibility of a choice in the singing names, 
but whether the sol-fa syllables or numerals arc so used, the object should always be, as 
soon as possible, to read with neutral syllables or with words directly. 

Drill. The exercivSes and studies on new prineiph'S, whicli are introduced under 
the headings witli Ilomati numerals, are intended for drill. In th(‘se drills-, there should 
be frequent and rapid changes from one group to another in irregu^or order, so tiiat 
the differences may always appear in the guise of the unexpected. Giving these always 
in the same order results in nothing but rote singing. 

Individual Singing. It must be remembered that work in singing is of little 
value unless the individual pupil is trained to think and to interpret for him>^e]f Every 
pupil should be expected to do individual work. This pracdice comnienced in the first 
grade should be steadily and thoroughly continued in all grad('s. If bt'gnii with tact 
aid with not too difficult tests, all pupils will soon have courage and ability to re.cite in 
music as readily as in any other study. 

Dictation and Ear-training. Exercises and tests in scale dictation am’ 
ear-training must form a })art of every lesson. Practice on the scab? can never he given 
up. The knowledge of scale relation and its interpretation by relative position in the 
staff representation are most inqmrtant parts of the regular study. 

The Systematic Study of the Scales with Signatures, 'idie order 
in which the scales should V)e studied is not a matter of llie utmost, importtince, hut, 
since after all tlie scale of C is the simplest in its representation, it has been chosen 
us the first to be taken up. It is quite as easy for the singer to read in oi)(.‘ key as in 
another, as the signature merely locates the position of tlie scale on tlie staff, and tliis 
having been done, his problem is to interpret the notes from their relativ(; position. This 
is quite different from the work of the instrumenUlist. Objf'ctions to tlie employment 
of the key of C as the first for study are based upon tlie usual custom of starting exercises 
upon tlie lower C, which from considerations of voice culture is to be avoided. This is 
entirely obviated by making the studies center about the upper C, as we have done. 
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/NTRODUCTIOM. 


Stn^ng in Two Voice Parts. Part singing may be begun by dictating 
two consonant tones for separate divisions. Easy Rounds and Canons are useful, in 
which the whole is first learned as a melody before the division is made into separate 
voices. The value of part-singing is seen by the gain in independence which it gives the 
individual, but degenr^atiou of voice quality must be carefully guarded against. 

The Quarter-note as the Unit of Measurement. The quarter-note is 
still retained as the unit of measurement and the beat note, but instances are shown 
in which the half-note and the eighth-note are so employed. 

Measure Words. Tlie measure words should be employed frequently as tests 
of the pupils’ knowledge of 2-part, 8-j)art, 4-part and 6-part measure. These are “loud” 
for principal accents, “soft” for subordinate parts of the measure, and “light” for 
secondary accents. Thus 4/4 time is expressed by “ loud, soft, light, soft.” 

New Effects. New effects in rhythm and in tone (chromatics) are first illus- 
trated in songs. The inductive method is employed wherever possible, proceeding from 
the known in the pupil’s experience to tlie new and unknown by comparison and by 
the evolution of general principles from what he himself recognizes as true in parti- 
cular cases*. 

In Geueral the Aim of Music Reader Number Two is to present at- 
tractive songs for practice, to introduce now dilficiilties, one by one, at suitable intervals, 
with plenty of drill, and to apply the skill thus gained to the interpretation of songs, the 
materia] used for practice being drawn from and leading directly to the song itself, which 
is thus the source, the basis and the object of practice. 

« 



«'I-a.-THE KEY OF E-FLAT. 


Giving the pitch of E[7 the teacher may ask the class to sing the scale to the words, 
*‘8ee the sun in splendor shining,” or “Moonbeams shine upon the river.” After 
which she sings, to the same tones, the names “E-flat, F, G, A-flat, B-flat, C, D, E-flat,” 
which the class imitates. The teacher then explains that these are the pitch names of 
the Key of E-flat, and that when asked to sing the pitch names of the tones of the scale 
in the Key of E-flat, the pupils should sing them as given above. 

Giving the same pitch, the teacher asks the class to sing “1,” and the latter in reply 
to the question as to what is the pitch name of the tone sung, answer “E-flat.” The 
teacher then places upon the black-board the representation of the tone sung, as fol- 


lows: 



saying that this is a picture of E-flat. As the teacher points to the 


note the pupils sing “1,” using the proper singing name. 

Similarly the pupils are asked to sing “2,” and say that its pitch name is “F.” This 
tone is then placed in its proper ijosition, and so on with the remaining tones of the 
scale, thus: 
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ztz 
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/ 

2 


<7 

3 


4 


5 


(!> 

7 


8 


Dictation exercises may then be given upon the wdiole scale, the pitch names of 
various tones being asked for from time to time as sung. 

When the scale has thus become familiar, the three flats may be placed after the 
clef and named as the “signature,” with the explanation that this representation is 
sufiicient to give the tones of the scale their proper pitch names, thus: 


The Scale of E-flat. 


1 — 

j — i 

— 1 

ar— 1 





1 

1 fr 

"1 

9 r 



1 

# i 

Z F — 1 



t hJ 


1 2 3 4 5 G 7 8 



♦The exercises and songs found on the 16 pages beginning with page C-1 have been pre- 
piired especially to conform to the order followed hy the new course of study for the schools 
(*f New York City. The key of £'♦7 is given first, followed by the key of D. Teachers whose 
course oi study begins with the key of C iniiy omit th('Se pages until latex-, and begin with 
l)age 7. The manner of presenting the keys of /if? and /> with the pitch names follows the 
method outlined in the syllabus prepared for the Boroughs ot Manhattan and the Bronx, 
New York City. 







2-a. — Septem ber . 


Dict.ei2 = 8. 53. 52. 51S5. 

Enun. (bl?.) Gold-en-rod, yel-low, or^cbards, bend-ing, dusk-y, hid-den, spun. 



The gold-en-rod is jel - low, The corn is lurn • ing brown, 



The trees in ap - pie or - chards Witli fruit are bend -iug down; 



The gen * tiaii’s blu • est frin - ges Are curl - ing in the sun, 



In dusk-y pods the milk - weed Its hid-den silk has spun... 


— Exercises. 
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Exercises. — Concluded. 










8-a.— Cradle Song 



1. Sluiri'bcT* i.^lc is far a-^vaJ, Swing, swing, era - die, swing; 

2. Ba - by’s ship is ftail-ing slow, Swing, swing, era - die, swing; 



In the midst of dream-land’s bay, Swing, swing, era- die, swing. 

Where the sweet-cst lil - ics grow, Swing, swing, era - die, swing. 


9-a. — Lullaby. 



11-a.— The Blue-Bells of Scotland. 



6-e 


















17 -a.— Our Flag. 


1. Our flag is there 1 our flag is there! Wefll greet it with three loud huzzas, 

2. That flag is known oil ev - ’ry shore, The standard of a gaM ant band, 




1^2=^ 


-^»q=i==i=F^ 

H 1 — F-l 1 


Our flag is there! our flag is there! Be-hold the glorious stripes and stars. 
A • like unstained in peace and war, It floats o^er freedom's hap - py land. 

18~a — Canon. Winter. (Rote.) 


iT-1— n-F^— 

j-F*— 


-M-# — #- 


Hear the winter storm-winds blow, See the fleecy, fleeting clouds of silver snow. 
19~a. — O 5ing God’s Praise. (Rote.) 




1. O sing God’s praise in win -ter days, He is so kind and true; 

2. The fields with snow are man - tied o’er, And earth, in white robe dressM, 


:q=| : | 



The sprout-ing grain and gold - en maize, lie sav • eth all for you. 
Hears not the chil -ling win-ter’s roar, But sinks to qui • et rest 

20-a.— ' Exercises. 




l^h.-THE KEY OF D 

Following the method ornjdoyed in the development- of the scale of E-M>, the teach 
er, giving the pitch of d\ may' nume tin' pitclv^s of the scale tones in the key of J), 
These are 1), E, F-Hhnr}}, (t, A. I>, J>, 

As before, thohC toii(*s are pictir'<jd ou the staff, tlie complete scale having this form* 



(1 fi 9 (I h c'Jf c?' 

12345678 


Give dictation exercises iij)on the scale, and name the different tones as represented 
until th(\y are familiar to the ]mpils. Then the two sharps may be placed after the 
clef, and named “the signature’' of the key of D, thus: 


The Scale of D. 



^ ^ /S g a b 

1 2 3456*78 


l~a. — Exercises in D. 
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22-a.— What does little Birdie say? 

Tennyson. 



23-a. — Hark, Hark I 


Mother Goose. 



town ; Some in rags and some iji tags, And some in vel-vet gowns. 

24 -a.— Exercises. 




6-11 


NO. 2 - * 





25-a. — Little Builders. 




ririlr-rizirjx 



1. Lit ■ tie build- ers, build a - way! Build a tem-ple pure and bright, 

2. Lay tiu.* (‘or - iiers strong and deep, Lay them with a workman's care, 




z-zt 


— gi:[- — n 1 

Build it up with deeds of light; Lit - tie build -ers, build to - day. 

Let no e - vil en -ter there, Where the pur - est thoughts we keep. 





26-a. — Exercises. 



27 -a. — ^The Snow. 



Snow so fair, snow so fair, Whceliug throUhe win -try air, Dropping down, 



dropping down On the bus-y town. Do y on, white-rob’d fairies, say, 


e-12 





The Snow. — Concluded 



Dance in hon-or of the day ? Snow so fair, snow so fair, Dancing in the air. 


Jean Ingelow. 28~a, — O Moon ! in the Night. 



1. 0 inooiil in the niglit I have seen you sail - ing, And 


2. You moon, have you done soine-lhing wrong in hen v-en, That 



shin - ing so round and low;.,. You were bright, ah, bright I but your 
God now has hid your face?... If you leave, I hope yon will 



light is fail - ing, Yoidrc noth-ing now- but a bow. .. 

be for - giv-en, And shine a - gain in your place... 


29-a . — Exercises. 
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Exercises Concluded. 



30-a. — Canon. The Scale. (Rote.) 



On-ward up llie scale we go, Down-ward let our mu -sic flow. 


31-a. — Buds and Bells. 



1. J>mls and bells! sweet A -pril })leasures, Springing all a - round, 

2. AVhen the wca- rv lit- tie flow-ers Close their star -ry eyes, 


-^h-rT 



:f , - 

: n _ir: 

-^-1- 


—ii 



1 




'11' 

L^_Jj 


White and gold and crim-sou treasures, From the cold un - love - ly ground, 
lu the dark and dew - y hours, Strength and freshness God sup - plie®. 


32-a.— JTy Kittens. 



1 love to see my kit - lens play , Running, jump-iug ev - ^ry way. 








33~a. — Evening Song. 










-f- 




1. De-scend, O 

2. The shad-ows o^er 


M 

night, cn - fold 




±g^_ 


iS 


* - 5 - * 

I 1^1 I 

usAVilh-in tliy ten - d(;r 
us hov - er, And rest in mist - y 







ifei 


fT 


1 r 

:qz=fz» 

F I 


H 


I 






f 




W hen thou dost gen - tly hold 
With night birds in their cov 


i 


d-’it+F 

-m 


arms; . . . 
maze; , .. 






us A\ 0 fear rm wild a • larins. 
er AA^e sing our song of praise. 




84-a. — Exercises. 



35-a. — Little Bo=peep. 



Let them a-loiie and they’ll come hom(‘, AVagginglh(ur tails be • hind them. 
36-a. — The Moon. 


-e-sjpi — ■ 

: 

P — j— f -p 

p — ^ 1 p 

I’nj : 


Jr . i 


r W m - 







r r 

# • 

9 ^ ^ ■ 

:r^' ■ 

.. L. K fL_ 

-SiS % 


^ 1=H : 

w 

9 


. u. L L_ 




If I were up there with the moon in the sky, Td rock in it 



nice -ly, you’d see, .. . IM sit in the mid-die and hold on both ends; Oh, 



whftt a fine cradle Twould be, . . , Oh, what a fine cradle ’twould be. . . . 

4-16 




37-a. — May. 



Welcome, wclcoiiK*, lovc-ly May! Breath so sweet, and smiles so gav: 



Sun and dew and gen -tl(‘ sliowVs, Welcome, welcome, month of flow’rs; 



Sim and dew and gen -lie showers, ^Velcome, welcome, month of flowVs, 


88-a. — ^The Fisherman. 



hoy who sliutsup his hook too soon,W()rdtlearn a - ny les-sou well... 


Gladh/. 


39-a. — ^Tree Planting. (Rote.) 




Now let ns go with s})ade and hoe, And plant our tree so strong; That 
And ’lu'ath itsbow’rthe mod- estflowka’ Will bloom in fra-grance sweet. While 




e~ia 



I. THE MAJOR SCALE. 


Th€ Clef is a character which, when applied to the staff, fixe:> definite pitches on the 
staff degrees. These are named a, J, c, rf, e, / and g. 


The G-clef locates g upon the second line, thus : 



The other letters are arranged 


:n alpfcabetical order. The pitch of the staff degrees is indicated by the letters beneath thf 
notes in the following example : 


"^it 'nr~\ # ~p — ^ ■ 


— 

if 1 

. 

■f T" ■ 


^ ^ 9 rzn _ r r 

T ! 1 




u 


g a h f* g f e d 


Lines. Spaces. 



By means of added lines above, and added lines below, other pitches may be ‘>lio\vn. 



The Major Scale. 

The pitch of the letters c, d, e, /, g, a, b, c* corresponds to the tones of the scale, anO the 
letters in this order make the major scale, or key, of c. 



The Ladder. 


Scale tones are sei)arated by intervals, or differences in ])itch, called major 
seconds and minor seer nus, or \vhole-ste])s and half-sU ps, which may ])e repre- 
sented by steps of the mii.sic ladder, a time hoiK>red device, on which th# half- 
steps come between 3 and 4 and 7 and 8, the others being whole-steps. 

The unvarying order of the major scale is : from 1 to a whole-step, from 
2 to 3 a whole-step, from 3 to 4 a half-stej), from 4 to 5 a whole-step, from 5 
to 6 a whole-step, from 0 to 7 a wdiole-slcp; from 7 to 8 a half-step. 

Any pitch may be taken for 1, or the tonic, and a scale eonstriu^fd with the 
same order of steps as the model. The pitch of the Ldbas is fixed. Therefore 
it is always a whole-.step, or a major .second, from c to d. fjorn d to e, from / to 
g, from ^ to a and from a to &, and always a half-step, or a minor >efond, from 

e to f and from ft to c. 
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Fig. 2. 



II. THE KEY OF C. 


The pitch of the letters in the order c, d, e, /, g, a, ft, c\ corresponds to the 
8 scale, calling c 1. There is, therefore, nothing hut the clef in the 

signature. 1 is found on the first added line beloiv, and 8 in the 
the third space. As 1 in this key is so low that the quality of 
children’s voi(*es is likely to be poor when singing it, this notf 
should be used only exceptionally. 

The Scale. _ , , 




irTriL-”-*! 
h- 


a 8-1' 2' 

C d' 


Thk Signaturk 


8iiow3 THAT 8 IS IN THE THIRD SPACE, and 1 on the first 


added line below. Tlie Key is C. 



8 





2. Night 


FeltbenMl 



When the tir - ed ehil-<lren sleej), Lit - tie stars are wak - ing, 



And the an gels \vat(‘h do keep Till 





lEE 


-h 


the iiioni is break - ing. 


3. Studies. 






Christina G. Bossettl^ 


5. PMgy. 



Dog'gie scam x^ers when 1 call And has a heart to love us all 

6. Dictation. 

8 — <j«. 8|765. 31531. 2(352. 51678. 3*181>*3». 2»|8567|8. 51B2'8. 3i|2>78. 18~74»|3». 

7 . ilotives Used in Studies i, 2, 3, 4* 


^ (a.) 

1 , 

(6.) 


(C.) 


(A) 

4 - 1- 

(e.) 

Pv ? 1 

i T 



1 

□ 1 


m 



m _| 1 

p 


1 , 


r 1 ill 

J J # 

_j 


Tm I 

* 

h- 

1 


l~l” 

— n 


ir^ 1 



IT^ 1 I 


"f '"' 

# - 

L#- 

tjp 

U 



l-L-'-l 






p. Try Again. 


Dictation. --= cK 75 . il 5 . 52»8. 835. 53»2‘58. 



If at (irst you don't euc - ceed, Try, try, try a - gain. 


10. The Violet. (Rote.) 


Reinecke. 


Note, d he eighth note is sometimes given a beat in 3-part and 4-part measure, as in the 
following song. A note of any denomination may be taken a.s the value of the beat, since 
notes have merely relative values, but since the quarter note is so generally aeeepted as the 
beat-note, it is well to continue to use it as such until the pupil is familiar with the simple 
rhythms and their variations. 



\ y— 

1 


1 


J . V k 

-'f N— 

J J 

^ — g 

^ r • j 


-ji— ~-i 


j. y \ - 

W 

^ — . — 




1. Oh vio - l(d ! dar - ling vio - lid! 1 pniy thee t(‘ll to me, 

2. ]](‘-(*anse I am so ti - iiy; That is tin* roa - son why. 



Why art thoii first of flow - ers To bloom up - on the lea? 
Were oth « er flow-ers near me, You all would pass me by/^ 


11, Exercises for Sight-Singing. 




{ I 

— 1 4 i 

m 

4r q ^ I] 

1 J 





m ^ - I 

^ . 1 

- — J ^ - 


• 




oo O. 


rJ — i 1“ 

-i n -t— 

\ □ _e 1 

II 

if- f - m 


4- 

\ 


rm \ ^ \ ^ 

^ ^ -J 

A 


J 1 |J 

1 i 

^ m 

^ — J 

J 

. A J L: LI 



W 

m 



a a oo. 
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12. ScaIe=Sofig. See the Rain. 

Give pitch (V, EmiDciation. (7.) MT-5^5, cloud*?, roari??)/, loud. ObBerve final consonants. 



See the rain come down in show’rs, While the wind is roar-ing- loud. 



Ris - ing mists, in morn - ing hours, Form it in an - oth - er cloud. 

13. Studies. 

Dictation. 8 = c'. 81. 22‘. 22'3'3. 314'3'. S783'2'8. 83'5G3'2'8. r)3'4'7G. 


1. < 



Dictation, r. :Vr)2':*. 837G. 8G3:V3. 2' 13. Gr)2'8. 

14. Bounding, Bouncing, Rolling Ball. 



See my ball, go bounding, bounding, bouncing, bouncing, roll- ing on. 



Now I toss it, now I throw it, now I bat it on the lawn. 

12 




1 5. 5t. Paul’s Steeple. 

EnunciatioQ {g.) Paul’s Steeple, London, hedge, bridge, st&nds. Observe consonants. 
Give pitch d 



Up * on Paul’s Steep - le stands a tree As full of ap - pies 



as may be. The lit - tie boys of Lon - don town, They 



run with hooks to pull them down; And then they run from 



hedge to hedge, Un - til they ox)me to Lon - don bridge. 


16. Studies. 
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17. Work Before Play, 


Dictation. 8 = c». 876363. 3236363. 33i3. 1658. 

Enuncia-ior. (g.) Stitch, stitch, stitch. Hem, hem, hem. Stitch by stitch. 
Christina 6. h issetti. 



/. A p. ‘k-et haiuhker-clii^f tu hem, Oh! dear, oh! dear, oh! dear, How 

2, Yet set a stitch and then a stitch, And stitch and stitch a - way, Till 



ma - ny stitch - es will it take Be - fore it’s done, T fear? 

stitch by stitch the hem is done; And af - ter work is play. 

18, Studies. 



19. Gaelic Lullaby. (Bote ) 




[i: 



|— 


— 



Lz: 



1. Hush ! the waves are roll- ing in, White with foam, white with foam ; 


2. Hush ! the winds are hoarse and deep: On they come, on they come ; 


3. Hush I the rain sweeps o’er the knows. Where they roam, w here they roam ; 



Fa-ther toils a - mong the din, But ba - by 
Broth-er seeks the wandring sheep, Hut ba - by 
Sis -ter goes to seek the cows, But ba-by 



sleeps at home, 

sleeps at home, 

sleeps at home. 
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20. A Serenade. (Kote.) 


EnuDciation. (a.) Treasure, measure, blithe, bonny. 
Vivaoe, 


Eeiuecke. 





I 




iitzS 


1. Our ti - iiy lit - tie sis- ter is a maid en sweet as hon - ey,We/d 

2. She is our Jit - tie treas-ure, and we love her out of meas ure. Here’s 



give her not for 
dar-ling lit - tie 


-0 K #- 

-h ^ i 

mon - ey; Her cheeks are like the 
Kit * ty, So gen- tie, good and 



- 0 — 0 — 0 - 


-V— 


i=t:- 




rl,-z 


mouth is ev » er mer 
toddling lit -tie John - ny, 


ry, Her step is light and 
So blithe and fresh and 


z:r:\iz0:j^z 

clier - ry, Her 
pret - ty, And 










air 

bon 





V, She 
ny; They 

5 






laughs and sings and leaps and springs, iVs gay as an - y fai - ry, She 
love her ver - y dear - ly. And they wish and hope sin - cere - ly The 





"^ZZZdl 


:f : 


-V-- 


~N N w— 


V 




-g~ 

fai - ry. 


i 


laughs and sings and leaps and sja'ings, As gay as an 
gold- en sun may ev • er shine A - bout her path-way clear - ly. 


21. Exercises. 
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III. THE KEY OF G. 

Each whole-step in the scale may be divided into two half-steps. The half-step above € 
— 8— lijri upon that degree is named e-sharp (cjf). Similarly we find /J, g% and 

—7 — ajf. The half-step below h upon that degree is named 6-flat (6t^). We also 

find a!^, e\^ and from a, e and d. 

Since /jf is the half step below g on the degree below, it must be 7 in 
—5 — di tlie scale of which g is 1 or 8. 


1 1 

. 



a 

— 6— 

9 

— 5 — 

ft 

4 


3 



d 


c 



Pigr- 3. 


The pitch names of the scale of g are : y, rt, 6, c', d\ /‘-sharp, 
g\ and its relation to the scale of c may be shown by two ad- 
joining ladders, (Fig. 3). The scale of g may be written thus ' 


g a b c* (P c* g^ 

1 2 3 4 5 0 7 8 

Instead of writing the sharp each time it occurs as a component 
part of the scale, it is customary to place it at the beginning of 
the statr. It is undci stood that the note on that degree is /j{. 
This is called the keg-signature. Thus the following is the equiv- 
alent of the above scale : 


b c‘ fl ‘ e' /’•J (/' 

3 4 5 6 7 8 


Extended downward. 
M ^ ^ □ 

// ft e d 

1 7, 6, 5. 


The signature one sharp 
1,1 N'l:, The Keg, or Seale, is g. 


SHOWS THAT 1 OF THE SCALE 18 ON THE SECOND 


Questions. Where is 3 found in the Key of gr? Where is 5? Where is 2? Where is 
4? Where is 7j below? Where is 6| below? Where is 6? Etc. 

The pupils may write the scale of g from memory, in quarter notes, first without signature, 
then with it. Also the scale of c in half notes. 


zq—ij 


22. Exercises in G. 

--l=zzTi-^zi- n: 


rf22Zi:^-- 
-I 


Elzzitt 



n 





Z2^^_ 
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i^Aeicise!:», wilM ^ignatuke. 



24. Dictation for the Song “Wrens and Robins.’' 


1 —^. 12343 . 3235 ,. 36 , 43 . 4305. 02. 51. 47,. 3»;,. r,,. 




After thoroughly praoticing the above, read the words of song 25 carefully » and then try to 
sing it with the words. 

Enunciation, (g.) Wrens, robins, }i(u/g^, building. 


Christina G. Rossetti. 


;:i.-3f=q 


25. Wrens and Robins. 

Song ior .Sigrt Singing. 

J — I — i 


Ansohnetz. 


4 



-t- 

— - 


^ 


^ 



Wrens and rob - ins in the hedge, AV'rens and rob • ins here and tliere, 



Build- ing, perch- ing, peck - ing, flut t’ring ev - ’ry - Mdiere. 

1? NO 2 — 2 




26. (iod's Care. 



When the wea • 17 lit • tie flow-ers Close their star - ry eyes, 



He who gave them grace and hue Cares for lit - tie chil- dren toa 


27. The Old Clock. (Rote.) Alfred Mo&t, 



1. Look-irig down with kind - ly face, Tick, tack, tick, tack, 

2. Sure - ly you are ver • y old, Tick, tack, tick, tack, 

3. Now 1 think you soon will chime, Tick, tack, tick, tack. 



Mov-ing with the same slow i)ace, Tick, tack, tick, tack. Dear old clock, for 

For Pa - pa has oft - en told, Tick, tack, tick, tack. How when he was 

Jne '^'-clockl Tis din - ner time, Tick, tack, tick, tack. So, dear clock, I’ll 



years you’ve stood, A1 - ways bus - y, al- ways good; Do you nev - er 
young and small. There you stood a - gainst the wall, Just as grand and 
say good-bye; Just on time to be, I’ll try, E - ven if you 



change your mood? Tick, tack, tick, tock, tick, tack, tick, tock. 

just as tall, Tick, tack, tick, tock, tick, tack, tick, tock. 

are not nigh. Tick, tack, tick, tock, tick, tack, tick, tock 


IB 





28. Dictation. 

lr=^. 531. 246. 4321 . 135,. 4231. 5247i. 5^131. 5347,1. 35,6,7,1. 35347,1. 

29. Learning^. 



Learn to write, learn to spell, Learn your songs and sing them well. 

30. Exercises for Sight-Singing. 
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31. The Postman, (Eote.) 

Enunciation. (a>.) Blows, cZear, street, bring, here, ire&t, ^pril. 
3foderato, 


Mozart. 




r-N— N — N - 


atzat 










-f- 


1. The poatmari blows his whis - tie clear, He’s coming dowm the street, I 

2. I have a let- ter near* iy done To send to Un- cle John, For 




I 






5 


— — b'- 

hope he’ll bring a let - ter here, —To get one is a treat. 
Christ- mas time with all its fun Will soon be here and gone. 


Old Bhyme 


32. The Days of the flonths, A Jingle, (Eote.) 







±=Zi=Z3t 


z:V;ziJt 


-i^ — ti- 


m 


Thir • ty days hath Sep -tern -her, A - pril, June, and No-vem-ber; 






-»i — #- 




-N- 


— N" 


d — h 


itzi: 


All the rest have thir - ty - one Save Feb - ru • a - ry, which a - lone Hath 




jfzrjimz 

d-— 


m 


twen • ty- eight. And this in fine One year in four hath twen - ty - nine. 
33, For Sight-Reading. 




5- 


4- — [-z^zrpd- 

4 — j — j- 


=1= 


-fi?- 


;t=*: 




JtzzBz 


Lo lo lo lo, etc. 
Soft, loud, etc. 








:f — ^ 

















H— »4 — 


Loo»etc. 





34. rielody. 


Anachuetz. 




mi-0 

W _4: nztt 

~i 

t 




1=^.; 
-i — f - 
-I — i — 






35. Studies. 

Dictation. 1 = g. 15, 45,. 5,43. 25,. 5,5.311. 5,33. 3234. 5,223 43. 55. 21. 

4321. 5, 0,7,1. 25531. 

Enunciation, {g.) l'3g.s. heridmg, hough, linther J'Aern, }jour.‘<, glad. 

Christina Gh Kossetti. Wilhelm. 

U 1. 





• 

-- 0 

L.. _ 

0^ . j 

— f-' 


:Jrz: 

- - 

up - on 

a 

bush, 

And 

tigs 


.-g;: 






— i 

> 




n 

.... 

0 - 

- 

Ml 


^ L.. 

cher^ ri^s on a bend - inp: bouprh, And Ned to gath - er them. 


Strong accent. 

IZZkZE^ 






::±=:1=q-:7 










Twinkle, twinkle, lit - tie star, How I won • der what you are, 

^ i , — , ^ 


i^iz; 




j ^ 1 

— 1 

i 1 

h- 1 

r_ 

~0 

: 

tlM 

— 





y 


Up a -hove the world so high. Like a dia-mond in the sky. 






iqiJ-q: 


0 




... 






■l—i- 

j-#- 




ad 3 =* 

4^-#— •— «- 


0~^ 


— 1-^ 


» — 0 - 


IziMz 




— 

E=rf 


LrMJ 


-zr- ■' - 



J 


— r— ■ 

-J— i’- 


9 



— 0 - 0 - 0 - 



Z0 4^ 

0^^ 




W 

-L4-i — 

H 1 ^ 

H 1 1 

wL — - 

-i 

H 1 

-l-H 

it±= 
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36, Simple Dictation In Two-Voices* 

The numbers may be called, written on the board, or jwinted on ladder, stalf or column of 
Dgiires, using two pointers. 


b 578. 578. 778. 878. 878. 85 3. 

L. 343. 543. 543. 121. 343. 17,1. 

78. 65. 2«8. 82»8. 82>3l. 3«2*8. 

43. 43. 4 3. 87 8. 87 8. 8 7 8. 


f 12 1. 

12 3. 34 3. 321. 

12 

\n,i. 

17,1. 17,1. 17,1. 

1 - 

j 878. 

878. 876. 843. 

578. 

\123. 

321. 321. 321. 

343. 

j 82‘3‘. 

3‘2‘8. r)2tS. 78. 

65. 

'( :m 5 . 

5 4 3. 5t3. 43. 

43. 


Examples in Two-Voices. 








— — 

— 




5 





j 


1 

j 



38. rielody. 


A. Sullivan. 


39. The ilousetrap. (Eote.) 


1. A mouse looked in a trap one day, And saw a bit of cheese, Its 

2. The cheese was so en - tic -ing that He took a lit -tie bite, Snap I 


smell was so in - vit - ing That mou - sie gave a sneeze, 
went the trap, poor mou - sie I The door was fast - ened tight. 

2P 





Then the pearl - y dew-drops bright Gath- er in the chill - y night. 
But when comes the ros - y day, Dew-drops gen - tly fade a • way. 




41 o Dictation in Two Voice-Parts. 

/ 121 . 232 , 343 . 454 . 565 . 672 « 8 . 7878 . 12 345 . 123 - 323 . 

\ 17 | 1 . 212 . 323 . 432 . 543 . 654 3 . 5321 . 17 , 123 . 1 - 12345 . 

( 1358 . 1468 . 8678 . 1658 . 8765 . 85678 . 8531 . 8641 . 

11133 . 1243 . 34 - 3 . 14 - 3 . 1243 . 3 - 4 - 3 . 1358 . 1468 . 


42. A melody 




44* Round The Bells of Hamburg. (Eote.) 

Alfred Moffiat. 



45, 5tudies For Sight-Reading. 

(j.r.\ i:m. lu;. iL’f),. i*;:". ;r>. t7.2i r432]. 










— (- 








1 — 







— 1 

~ _j 

-i- -L 








1 







Note. Insins:^!!!^ ]loun<l3 performers are dividr^d into i^roiips orsnctions. Section two basins 
when section one has finished ]>art one, and section t/trcc. when section one begins ])art th'^reo. 
When there are three ^ectlons, each sinv:f.s (Milireiy throiieh the piece three timecs. Before the 
sections be^in the round slionld be siiiiiT C(mip]»‘le]y thr. ugh in unison and practiced in that 
manner before dividing the class. 
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A Useful Device, 


Dictation may be varied by placing groups of figures on the board concealed from the view of 
the pupils, exposing them for an insUnt, and then coccring them again, l^be pitch should be 
given, and the class, at a given signal, should sing what was set;u. At lii-st \ise simple combina- 
tions like 111, 123, 121, 17,1, 135, etc., gradually increasing the dilhculties both in the 
intervals employed and in the number of figures to be seen at a glance. After the test has been 
sung the figures may be uncovered for verili cation. Any of the dictation formulas given in Book 
One may be used. This device, whicli the jmpils look upon as a game, secures interest and 
attention, trains the memory, exercises the eye in instantly pereeiving a group of related objects, 
and, througn the interest awakened, stimulates even the dullest and most indifierent ])upils to 
see, think, remember, and to sing. The ingenious teacher e^in vary this device indefinitely. It 
is applicable to the dictation of all fundamental principles. 


46. Vocal Drill. (Eote.) 



47. Round. 

Give Pitch e in practice. Zeigler. 




— 1— l-.- — j- 

— 

qir.t::;]nr 

! I 1 







^ L 

— 1 — 


-L_4 p - - 

0—0 


« — ^ 4 





n 


i±4:4d=z 

1 


g-yrp-J 


Note. For sight singing it is necessary to gain the y-ower to see. and inteipn.t a group of 
notes at one glance. If pujiils can see only one note at a time rapid reading will never follow. 
The pupils may be told to open book at y.x. Exorcise No. first measure, close books and sing 
name or write what was seen m the glance, etc. 
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Studies. 



Bob - in Red-breast, rob - in dear, Whis tie sweet- ly, lon.d and clear. 


OidBngHsh. 49. Spring, Sweet Spring. 



1. Come to me, ebil -dren, come here, come here, Come to me, 

2. What would you have with us, Spring, sweet Spring? Where would you 



chil (Iren most dear For the wind's in tlio west, And tlie 

rove with us, Spring We sliall gath - (‘r llio flow’rs In llie 



tlirusli in lu-r nc'sr. And the cn<*k-oos are chant -ing clear 

ineail ov. s and hnw'rs, .... Then glad - !>' wt‘'il go, sweet Spring... 
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so. A Lullaby. 


German. 



51. Enunciation With Accents. 

(Eacll day a new example. Can* lor initial and linaJ consonanta. ) 

Pitch a. I Hop, hop, | toj>, top, ! shop, stop, ! drop S I ! 

1 11 i il 

Pitch h. j old, oTd, oTd, j c dd, gold, told, j hold, bold, sJdd, j fiT Id, ji 

Pitch 0 , I all, all, all, | Imll, call, tall, j w^ll, fall, small, j p^ D. j| 

Pitch d, j deep, keep, j cr^p, j sheep, sleep, j swS p. |j 


52. The Toy-flan of Nuremburg. (Rote.) 

Enunciation. Tall, grim, drums, swords, guns, liar-le quin. 



Beineokft. 




- 4 - 




1. The toy- man of Nu- rem berg his wares for sale is cry - ing, Come 

2. See, here’s a park with trees and sheep, a coach and hors es j^ranc - ing, Here 





see where gi - ants tall and grim, and ne- groes black are ly - ingl And 
ma - ny-coi-ored Har-le-quin all mer - ri - ly is danc - ing, A 

, 

i-Mirrizr-fc 






V — d- 


_N — ^ 

— 0. 




trum-pets, drums and swords and guns and pis tols, too, for Ifr - i/ig; O 
ro- guish clown who looks as if he’d burst him- self with laugh - ter To 










4 : 


:fv 


:0 


I could look the live-long day, and nev - or think of tir - ing! 

see the care - ful Toy - man his pret - ty wares look af - tt-r. 




53. O Mush Thee My Enable. (Rote.) 


Enunciation, (g ) llnsh, woorls, glens, sire, Icnight. 

Sir Walter Scott. Arthur Sullivan. 



V 




. I] 


-ul- 

^:.it 

I* 

— 

~s 

i — f- 

, — 





() hush my ba - hie, thy sire was a knight, Thy 



moth - er a la - dy both gen - tie and bright, both 



gen - tie and bright : The woods and the glens from the 



tow - ers we see, They are all be - long - ing, dear 



ba ■ bie, to thee, they are all be - long • ing, dear 



ba - bie, to thee. O hush thee, my ba - bie, O 



hush thee, my ba - bie, O hush thee, my ba 

28 


bie. 

bie. 






54. A Study. 

Tnne, “An claire de la lune/' 



55. The Shepherd Boy. 

Enunciation {g). Lordly, flow, f>ure, cloud, ^torm, throng. German, 



1. A shep herd of the mount - a ins' I, The lord - ly 

2. ’Tis here the riv - er starts to How As eold and 

8. Far np the height rny pas - lures go Ihi - til [ 



eas - ties hieath me lie ! 1 see the sun when 

pure as mount - aiii snow. I gaze as o’(t the 

reach the sum - mer snow. Though cloud and storm a - 



first he shines, And lat - est looks when day de - 

crags it leaps And falls a > down the diz - zy 

round me thi ong, They nev - er stop my con - slant 



dines. 

1 

am 

a 

hap 

i>y 

shep 

lierd. 

steeps. 

I 

am 

a 

hai> 

py 

shep 

herd. 

song:— 

I 

am 

a 

hap 

py 

8hep 

herd. 
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56. Melody. 



57. Two- Voice Study. 



58. Two-Part Dictation. 


Numbers may be placed on bla(.‘k board. 

( 1 .) ( 2 .) ( 3 .) 

p , , (12- 315 43. 12 3325-31 3. 12 315354 33 -21. 

iitcn j -7 127,21. 17,151-317,1. 15,123437,15,3,7,1. 


Pitch c. 


( 4 .) 

( 12315()7.S. 
( s78r;5l-3. 


^ 5 .) 

18-7878. 

105-321. 


17 .) 

r ( 135354- 3. 
*'•1 1131327,1. 


Pitch d. 


j 878055G78. 
t 1234-3123. 


9- 


( 9 ) 

i 112 7,1 2 33 4 4321, 
1 117,5,0,7,15,0,717,1. 


59. Time Drill. 



Lo-o lo lo 0 0 — 0-0 lo lo lo o lo, etc. 


J II 


60. Christmas Song. (Eote.) 

Knuru'iatiou. [<i |7 ) .'^/iecn, ^/iiiirnOr, lajx'rs, glow, after, &ring. 


Johan Krolin. Edward Grieg. 

1. Good- day and wel-coine,dear Christmas tree! To young and old bring-ing 

2. At ear - ly dawn in the long a - go The first glad Christmas day 
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Christmas Song. — Concluded. 


joy and glee ’Mid sheen and glimmer of ta - pers light, OVr 

’gan to glow, And ev - er af - ter from heav'n a -hove, Has 



fruits and flags shines a star so bright. That star shall guide, What - 

come good will and ho jy love. Glad thoughts of thee Iking 
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IV. THE KEY OF F. 

Fig. 4. When / is taken for 1 the pitcTi names of the scale are /, a, c*, rf*, e,/‘. 

— 8 — o-step. 

_ 7 _ The Scale 

without signature: | hv r" ^ ' 

— 6 — *^12 3 45678 

f (/ a o* ci* e' /• 

_4— Withsiguature: |feE^3 : r*E|!EE^ E^ EE:|]E^ E^E^ 

— a — a *^12:{47(!7H ,* « -f 

/ </ a C« c/. .> /• } S- 

^ The signature snows that 1 is in the first space, ana 8 on 

the fifth line. The key is /. The signature one flat. 


61. Examples. 



62. Evening. 



Eve - niiig now is fall - ing O - ver wood and field, 



Night to rest is call - ing, Day to night doth yield. 
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Mother aootMk ®3. Little Jack Horner. Engli.h Melody. 



Eat-ing a Christ inas pie He put in liis thumb And 



pulled out a plum, And said, “what a good boy am II’’, 


64. Studies. 

All scale tones compared with 1. 1 — /. 

Dictation. 1221. 17,7,1. 1331. 1441. 151. KU. 171705. 15,1. 162. 



65- The Nest Behind the Blind. 

Enunciation, (o.) Cozy, Fung, just, blind. 



1. At my cham-ber win • dow, Just be -hind tlie blind, 

2. Ev • ’ry sin - gle morn - ing. Such a noise they make,.... 



Ib a spar-row’s co - zy nest, Snug as you could find. 

That I jump right out of bed, Pm so wide a - wake. 

33 NO. 2-4 





land • man, Yoa si« near na w • ‘ry ni^t. 
34 


Sand • sum, 










69. Vocal DrUI. (Eote.) 



70. Oral Dictation. 

1 y. 17|1. 17|7jl. 17|6|lt>|l. l,3ol3. 134 ). l(ioS. 181. 37|1- 47|1. 


71. The Same in Notes. 



72. Vowels. 



a a o oi\ Hy Hy iU tl, a* 


73. A Round, for vocal drill. 






74. Vesper Hymn. 


Thoi. Moore. Uortnianski. 



( Hark I the ves - per hymn is steal- ing O'er the wa-ters soft and clear; | 
I Near “ er y^t and near-er peal- ing, Soft it breaks up - on the ear; / 



75. Studies. 

Dictation. 1=/. 132. 243, 34243. 365. 538. 367,1. 3765 . 325,43. 



Down in the meadow, where flows the clear brook, See the fish, how bright they look 
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ba • by dear, my ba - by dear. 


77. A Bugle Call. 



78. Octaves. 

Dictation. 1 =/. 187. 17,76. 66,6.5. 
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T9. Dictatkm 

7 with other scale tones. Pointed on ladder, practice-staf^ or given orally. 

8 «« 6. 8778. 82‘78. 82‘3»78. 83*4*78. 83*5*78. 1 « y. 1357*1. 13567,1. 

8 = d* 1878. 1765. 278. 872. 5671. 27678. 8721. 378. 873. 3758. 347. 743. 

768. 572*. 2*75. 8678. 76. 27658. 


80. Examples for Practice. 



Note. These examples, in shorter groups, may be used for recognition from hearing. 


81. The Keel Row. (Eote.) 

Enunciation. Lassie, laddie, leish, blithe, bonny, dimple. 

Northumbrian Air. A. D. 1660. 


_ . 

_N, ! ’ 1 1 






i ^ t ' 

, 

T 




M 

0 . J_n* 



j ' 


^ 



r 0 1 


■ # j ^ r 




/- 

IP 


^ 1 


1. As 1 went up Sand-gate, up Sandgate, up Sandgate, As I went up 

2. Oh, who’s like my John-ny, so leish, blithe, and bon iiy. He's foremost ’mong 

3. He wears a blue bon - net, blue bon - net, blue bon- net, He wears a blue 



f-— -N 

■ — fr . \ 

“1 


m ^ 


--0 1 J P 

# 

0 t f f 

iF a 

J ITT 

i 0 r... 

^ J # J 

.• ' 

1 1 jj t J 

- 1 ^ 

. 1 _ . \ i f 



0 g 


L_-t< 

4 tcz 


Sand- gate I heard a las - sie sing: “ Oh, weel may the keel row, the 

ma - ny lads of coal - y Tyne. Oh, tveel may the keel row, the 

bon - net, a dim - pie in his chin. And weel may the keel row, the 





... 


- 0 - 0 ~ 






fV- 


I 


keel row, the keel row, Oh, weel may the keel row, that my Laddie’s in.’ 


82. Studies. 




=i=€-Sr 

4 -J — 



“■ Ml r M 


H 0-^~ - 

■'1 1 ■ 

-prr-'f-U 
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Now he who knows old Christmas, He knows a carl of worth; For 



he's as good a fel • low As an - y on the earth. 


84. Dictation. 

(f with other scale tones. 

1 -= f. 13.^01. 6768. 6531. 62623. 363631. 14686453. 56. 66. 67. 78. 6866. 

16,7,1. 16,21. 16,31. 16,43. 

8 = c'. 82'62'67S. 8316.31678. 86.303. 6426246. 616136 , 

1 -= /. 16,654316,. 6,6316,. 6543217,6,. 


85. The Above in Staff Notation. 



86. Gregorian Tone. 
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87. Themes, 


Xozart 




1 1— 



=t= 

=4=}=: 

S» ^ 

^ 4 -Et. ' -S; 

1 1 

- -S^ ,5^— 

— ^ 

-1^' - 

— — 

- 1 ^ 

Zita 

h-a-a— 




All the an - gels stand, stand round a-bout thy throne. 



Let all na-tions bow be - fore thee, bow be •* fore thee, 


-e-s 


7 

-rr^~0 
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Let all nations bow be- fore thee, Let all, let all nations bow before thee. 

88. All Scale Tones with 8. 
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-I 1 — H 

-I 1 — H 
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89. Vocalizes. (Eote.) 

2 . 




£E^EE 


:p=?ipite: 




O. 
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92. A Jlelody. 


Mueller. 







56* A 


Adapted from L’Eolair. 


Moderator 



97, If I Were a Sunbeam. (Eote.) 
luoy Laroonh J. A. Eelson. 



1. If I were a sun - beam I know what I would do, Fd 

2. If I were a sun - beam 1 know where 1 would go, In 







Pig. 6. 


V. THE KEY OF D. 

. If d is tiiken for 1 Ihe pilch names of the resulting scale will be <i, 6, f% S, a. 

d' h,c'%d'. /' and will appeiir in the signature. 1 is in the first space below, 

and 8 on the fourtli line. 

The Scale of D. 

^ M Extended. 


^ e g a h cZ* g* cl ^ 

i 2 3 4 5 6 7 8 8 2 ' 3 ' 4 « 1 7 , 


® The SiGNATiTiiE — snows that 8 is on the fourth LINKj and 1 
^ in the space below. The Key is d. 

98 . Examples in D. 

1 . 2. 3. 4. 5. 6 . 





1 A ! 1 1 





-J 

4 
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99 . Vocalize. (Rote.) 



Lit - tie star, 0 tt.-ll me, pray, Whore you hide your-self all day! 



The sun is bright, the skies are clear, Tlien wake! O wake! and has-ten here. 



on - ly think ; I peep by night, And do not peep by day. 
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102* Studies. 



103. Round. — To All a Kind Good-Night. 


t z3zuit itzfiBi z^zut 




#--F 




Now to all a kind good-night I Sweet- ly Bleep till morning light, Till 




=r==l=l=H 


•-W — I — -hS- —I H—zd i W- 

ng^— a>- |- g— »- zJ-M 


f-ZzJ:tL:f_.LzZEzz: 


morning light; To all good-night, Sweet- ly sleep till morning light. Good- 




night! good -night 1... . good - night!... Good-night I good-night! goodnight! 
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104. Violets. 

Enunciation, (o.) Hedges, snow, grow, haw-thorn, sky lie. 

* 






H. Elliot Button. 


. I — 


-h- ' 

1, Un - der the green hedg - es, af • ter the snow, 1'here do the 

2. Sweet as the ros - es and blue as the sky, Down there do 
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—-dr---- 
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- 1 — - 
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dear lit - tie 
dear lit - tie 


vi - o - lets grow, 
vi - o - lets lie, 


Hid - ing their mod - est and 
Hid • ing their lieads where they 


f 
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r-T ft 

— 1 ^ 0^ 


1^' — t- 1 

— 

t r t: 

t_ p 
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beau - ti - ful heads, Un-der the haw-thorn in soft moss -y beds, 
scarce may be seen ; But the leaves show where the liow’rs may be seen. 

By pcnnission. Copyrifflit, 1894, by Nr)vello, Ewer & Co. 

105. Studies. 

1 3. 


4-| 
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VI. SIX-PART RHYTHM, (l-ig) 


106. Waiting to Grow. 



m 

9 j j— 

TI| 
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1. Lit - tie white snow-drop just waking up, Vi - o - let, dai - sy and 

2. Think of the roots all read- y to sprout, Beaching their slender brown 







sweet but • ter- cup; Think of thelflow-ers all un-der the snow, 

fin • gers a - bout, Un ♦ der the leaves and the ice and the snow, 



— ! — H — 

0 -\—P 
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wp ..iL. * p 

-T 


— 1 0 1 i 0 ^ 

I— t- 


Wait-ing to grow, Wait-ing to grow. Think of the flow - ers all 
Wait'ing to grow, Wait-ing to grow, Un - der the leaves and the 



rv 
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W 1 ^ 

1 . f N* 

~0 


II 
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• 1 ^ 

1 

■ ^ 

IJ 
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un - der the snow. Wait - ing, wait - ing to grow, 

ice and the snow, Wait • ing, wait > ing to grow. 


In this song the teacher should direct the attention of the children to the loud and soft accents 
in such a way that the pupils recognize that the tones come in the order cf loud, soft , soft, light, 
soft, S(J>ft. 


The pupils should then sing 
the first line of this song with 
measure- words thus: 



Loud, soft, soft, light, .>oft, soft, loud, soft, soft, light, soft, (soft.) 


Teacheu. — “You have sung two 6-part measures! When the accents are Loud, soft, soft, 
light, soft, soft, you have 6-pail rhythm! The time-signature is and there are six beats in 
each measure! ” Give the measure- words for 2-part rhythm! For 3-part! For 4-part! For 
()-part. (See Book One.) 

107. A Study. 

Dictation. 56S2‘:dr,. 8767635. 35682«3*8. 583531. 
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108. Theme from “The Redemption.” 

■ I— i ~t— ■ 
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77ie eighth-note (J^) ma?/ ?)e « heat. lu fact, 6-part rhythm is generally written in 


eighth-notes, the time-signature beiri<j 


8* 
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109. A Hunting Song. 

— I — I N — 




B=zSz:^z::JL 


J. Arnoud. 

, , ’ 




vir^rr: 


I hear the huntsman sound the horn, the mel - low^ horn,., 


With 




iJnM: 
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H — I — ^ 
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joy we greet the ear- ly dawn, the ear- ly dawn,.. 


Now gladly take your 




I: 


±=P=i: 
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0^ 
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plac - es, and sound a-gainthe horn, Now glad - ly take your plac- es, A - 
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far the sound is borne, And on the huntsman chas 
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110. Studies in Rhythm. 


Question. — I f the eighth-note receives one beat how many beats will a J receive ? A J ? 

Give the measure words for two-part rhythm ; for three-part ; for four-part ; for six-part 
How many beats ( ^ ) in J . J ? In J . I J . J ^ ^ J *1 ' 



Dictation, (c.) 53*. 58. 


HI. The Stars. 






±zz± 








Kandegger. 


1 


The gold -en glow is pal - ing Be - tween the cloud -y bars. 


112. A Melody. 



5 € 



113. Scale Song. Dickory, Dickory Dock. 

Mother Goose. 



Dick - o - ry, dick ^ o - ry dock, A mouse ran up the clock, The 



clock struck one, The mouse ran down, Dick-o - ry, dick - o - ry dock. 


114. I Saw Three Ships. 




Entinciation. (61?.'^ In them then, vi-d-lln, pretty, thr^t. 
Nursery Rhyme. 

rv — 



— 1 1- 




OldEngUili. 



1. I saw three ships come sail- in g by, Sail-ingby, sail ing by, I 

2, And who do you think were in them then, In them then, in them then, And 
S. Three pret • ty girls were in them then, In them tlien, in them then, Three 
4. And one could whistle, and one could sing, The other could play on the violin Such 



saw three ships come sail - ing by On New-Year's day in the morn - ing, 

who do you think were in them then, On New-Year's day in the morn - ing. 

pret - ty girls were in them then, On New-Year’s day in the morn - ing. 

joy was there at my wed-ding, On New-Year’s day in the mom > ing. 
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115. Jacky Frost. (Rote.) 



Jack-y Frost, Jack -y Frost nev - er shows him • self ; 



Bites my nose, stings my toes, the sau - cy lit - tie elf I 


116. Two-V"oice Exercises. 






1 18. Study. 



119. The March Wind, (llote.) 

Dictation. 1 = aj?. 17,6,"), 341. 17,6,. 16,. 15. 17,1. 351. 247,. 

136,. 7,25,1. * 

Enunciation. ('^1?) Frolic, tumble, jiimhlc, rogue 

A. M. K. W. Wingham. 

'f^f M Oder at 0. 
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1. “Ila! hal” said the Mareh Wind one morn - ‘‘I’ll 

2. Men’s hats and boys' caps were sent lly • irig, (iirls’ 









have a big frol - ic to - 
bon- nets were tossed all a - 



day; I'll toss and 1*11 hea]) in a 
bout, While ^larcli Wind langh(‘d louder and 
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turn - ble, What -ev - er I find in my way. Ilo! ho! ha! 

loud - er, That jol - ly old rogue wild and stout. Ho! ho! hal 







hal ho! hoi 

ha! ho] hoi 
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hal hal I'll toss and I’ll heap in a 

ha! hal While March Wind laughed louder and 


r\ f 1 
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jum - ble 
Urid - er 
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and turn - ble What - 
a,nd loud - er, That 
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ev - er I find in ray 
jol - ly old rogue wild and 

mJm 

way. 

stout. 





120. Voices. (Bote.; 









Frank R. Rix 

1. What 

are 

all these 

tones 

we 

hear? 

’Tis 

a bell that 

2. Can 

you 

name ea(di 

}>ret - 

ty 

sound 

That 

in all our 

3. If 

my 

ears <*re 

o - 

pen 

wide, 

What 

i hear will 

4. Ma 


voic - es 

that 

I 

love 

Are 

a - round me 



now rings clear. Some-times low • ing cows I*ve heard,., 
songs is found? Like the blind I'll (dose my eyes, ... 

then a • bide. Sounds in earth, and sounds in air, 


and a - hove, JLit the sweet- est of them all, 





Or 

the 

warb - ling 

ot a bird. 

Let 

us 

list 

- en, 

Hark - 

ing 

for 

the 

least sur - prise. 

Let 

us 

list 

- en, 

Voic - 

es, 

voic 

- es 

ev - ’ry- where. 

Let 

us 

list 

- en, 

Are 

the 

chil - dren's 

voic - es small, 

List - 

en! 

on 

the 




Voices. — Concluded. 


let 

us 

pon - der. 

List - en! 

what 

is 

that 

I 

won - det; 

let 

us 

poll - der, 

List - enl 

what 

is 

that 

I 

won - derf 

let 

us 

pon - der, 

List - en! 

what 

is 

that 

I 

won - derl 

air 

they 

float.... 

Do not 

lose 

a 

sin - 

gle 

note.... 



I2t. Studies. 

Declined, with Thanks. 
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“Come in,” said the spi- der,“do.” “Not to* day, sir, thank you.” 
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VII. TWO EQUAL TONES TO ONE BEAT. 

No rhytlimio ej’fect is Tiiore important than this, and ujjon its thorouu:;!! mastery future 
pro^^ress largely dejx'nds. When once demonstrated and comprehended there should be frequent 
drills on (;xai!i[)le.s in which tlie division of the beat comes now in one way and again in another. 
Th(‘se prin(‘i])lcs slun.ihl then be applied in the sighLsinging of songs. 

(1) Tlui t«*a,( lier, beating lime, inay sing, and the ]mpiLs imitate, this phrase of a littlg 
song, (A) : - 



Hoar the sky - lark gai - ly sing-ing. 


By propcn* (pK'stioiiing the pu])ils bring out the fact that the nu'asiires are in 2-part rhythm 
and Unit the notes are of equal length, one to each Ixnit. The phrase may be placed on the 
blackboard, as abovt*, and the ]iui ! s sim; from the same. 

(2) The teacher, beating the time as before, now sing.s, and the pu])ils imitate, the follow- 

htg, CB) : B 



Hear the, sky - lark gai - ly sing - ing. 


From this the ]m})ils should realize that each syllable of tlie words in tin* first and third 
measur(‘s has htMui sung to two tones, enich single tone ( quart m-noti') in the eorn'sponding meas- 
ure,s of tiie. tirsl example having hemi repUuMMl by two shorter ones. The ])Upils infer that the 
shortcM' tones must lx* eightli-noU s. 'Plu* uew reju'eseiitatioii is ]>lace(l ou the board directly 
under the lirst, a,ud tho pupils sing from this mwv picture. Next they should sing from (dtlier 
A or 15, f>r vary this pract.u'.c by taking the fiiwl. tw'o imsisures of A and adding the last two 
measures of 15, and viei' vcuwa.. 'This drill slnmld be continued until any change from A to 15 is 
interiireted wdthout hesitation. 


122. Contrasted Rhythmic Figures. 

For blackboard. Intone on r/, with measure words. 



Nirri'. ^Vh^‘Il a \\<“aU pjot of :i iih is mdicd 1)\ a <-ontimi(‘d tom* to the following strong 

part, the loico (d tlu* sironi; a<*i-eiit is a<ldod that ot tin* weak, thus making a stronger stress ou 
the w eak part of the measure. 





123. A Little Canon. 



On-ward up the scale we go: Downward lot our mu -sic How. 


124. A Study in Rhythm. 



Old London Cry. ^^5. Round.— Yorkshire Cakes. 



126. Studies in Rhythmic Figures. 



;)* 







127. fly Pony. 


Dictation. 1-=.^. 135. 227,5,5. 531. 54321. 

|_|_JUL|_JL^-|^-.UL|_Ls_|| 



1. (to, go, go! Do not be bo slowl Where its smooth then 

2. II ey, hey, he} I Get a - long I say I If you don’t I'll 



trot, my po - ny. You may walk when roads are ston - y; 

sure “ ly grum - ble, Keep your feet and do not stum - ble. 



Do not be so slowl Go, my po • ny, go! 

Go a - long I say! Hey, hey, hey, hey, hey! 


128. Contrasted Studies in Rhythm. 
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Pigr. 6. 


VIIl. THE KEY OF A. 

. If a is taken for 1 the pit<‘h nnines of tlie soal«- will be o, ?>, //'f 

a} The three sharps will appear in the signature. 1 is in the see^ond 

space. 

The Scale of A. 

/ n J* ^ ^ ^ Extemlerl downwards. 

jz:nz 4, ' 1 


Eg 


1 3 4 5 h 7 8 

a h e' /‘j| //ijt a' 


Extended downwards. 


1 7, (i, 5, 4, 8, 

« f/jf /jf e d c 


* Thk Signature t ^-j snows that 1 is in 


THE SECOND SPACE. 77o' 


I ® Key is a. (Melodies in a extend above and below 1 a.s a center.) 


129. Examples in A. 














Beineokto. 


1J2. Up Yonder on the Mountain. (Kote,; 
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!• Up on the mount - ain, 

2. Had 1 the wild doves pin - ions, 







There stands a house so 
I'd tiy thro' all the 
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high, And from it ev -Ty morn - ing Two tiir - tie doves do 

land To seek my lit -tie broth - er, And take him l)y the 



fly, And from it ev - ’ry morn-ing Two tur tie doves do fly. 

hands To seek my lit - tie broth- er. And take him by the hand 


133. Rhythmic Figures in 
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loud, 

soft and 
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- d, 

loud. 

soft and 
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134, Work While You Work, 
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Work while you work, Flay while you play: 
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gay ? That is the way. 
A1 


Would you be 





135. Mother-Bird. 


U J NVJ 

I Loud soft 1 loud and soft, i loud and soft and 1 loud and soft, 

ij jij 

1 loud soft 1 iou - - d, 1 loud and soft and | loud and soft. 


-4 — .iL 
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“ Peep, peep, peep,” says she, “ High up in the tree I see, 





a 


One, two, three, 


Lit - tie birds who wait for me,” 


// 


136. Contrasted Rhythmic Figures in 
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lo lo lo lo lo lo fi 
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lo lo lb 
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lo lo lo lb (rest.) 


/ / / i li 

li / it ii 


lo lo ^ 
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f ^ 

lo. 
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137. Melody. 
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138. Arbor Day. 



^ ^ 1 

— 

0 — f... 
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1. Ba - by buds are wak - ing 

2. Ten-der grass is spring * ing 




In - to blossoms now. 
All a - long our way, 

izSFtzf: r>ziiit; 




Birds their nests are mak - ing On the leaf - y bough. 

While with joy we’re sing - ing, Wel-come, Ar - bor Day. 




139. Wisdom’s Way. 
, ^ 


, 







If wis • dom’s way you’d wise - ly seek, Five things ob- serve with 






Of whom you speak, to whom you 


=F^«- 


speak, And what, 


and when, 


-I ^ 

and where.. 



140. Time Tests 

Give the sum in beats of these time values, the quarter note reipiiring one beat. 

A. B. I 

h ^ 

How many beats must be given for S ^ 

two eighth notes and one quarter note? ^ ^ 

^ h 

For four eight notes and two quarter ^ 

notes? I ^ 

For one half note, four eighth Dotes 1 ^ 

and four quarter notes? # ^ 


Similar testa may be given. 




141. Hope, Faitli and Love. 

Christina G. Rossetti. 
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Hope is like a hare-bell, trembling from its birth; Love is like the 
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rose, ... the joy of all the earth; Faith is like a lil • y, 



lift-ed higli and vvliite ; Love is like a love -ly rose, the world^sde - light. 


142. The God of Abraham Praise. (Rote.) 

Jewish Melody. 



The God of Abraham praise, Who reigns enthron’d a • bove ; 



An - cient of ev - er - last - ing days, And God of love : Je - 
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ho - vah, Great I Am, By earth and heav’n con - fessed; I 
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bow and bless the sa - cred name, For - ev • er bleat. 
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143. A Vocalize. 



144. The Robins’ Song. (Rote.) 

E. Dumond. 


^ liriijhlhj. 
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1. Wake! wake! children, wake! Here we're sing- ing lor your sake; 

2. Rise! rise! children, rise! Shake the poj)- j)ies from your eyes; 



Chir- rup! chir- rupl ehir-rup! ehee! Sweet 11 u‘, song as swe(‘t can he; 
Sweet! sweet! chir- ru]d tweet! Morning ))Iossoins at yt>ur feet; 


-fi 1 # 1 #- 
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Chir- rup! chir- rup! chir- rup! cliee! Sweet the song as sw(*et can be. 
Sweet! sweet! chir- rup! tweet! Morning ])lossoins at your feet. 



Sweet! ah! Sweet! ah I. 



Sweet the song, sweet the song, Sweet the song as sweet can be. 
Morn- ing blossoms, morning blossoms, Morning blossoms at youi feet. 


Repeat, revei’siug the parts. 


145. Voice-Tuning. 



So 2 ~-C> 
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148. The Flower ‘‘Wondrous Fair.” 



1. There blooms a flow’r, re - tired and shy, Down yon se-qiu^st -ered way 

2. Who bears it on his fa - vor’d breast, An an - ^el si‘enis to be, 



Which soothes the heart and charms the ey€\ Like eve-niiitx’s son - n y ray. 
A won - der this by all confessed, And oft - en seen by me. 



More pre -cions far tiian jew - els rare, Than diamond, ])earl, and jjold, 


On man or wo - man, young or old, It stamps a might -y spell; 



’Tis called the flow - er “Wondrous fair," And well that name does hold. 
None can, how - ev - er strong and bold, Their in - llu -ence re - pel. 


149. A Folk Song. 
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IX. SHARP-FOUR. 

Tones foreign to the scale, called chromniica, often occur, and may be introduced where the 
interval of whole-step, or major second, separates adjoining scale tones. The signs sharp (J{), 
frU (1?^), and natural (J), used to express the chromatics, are cxilled accidentals. A sharp indi- 
cates a tone a half-step higher than the pitch of the degree on which it is placed. A flat indicates 
a tone a half-step lower tlian that of the degree. A natural, or cancel^ indicates a return to the 
actual pitch of t he degree wlien it has previously been affe(;ted by a sharp or a flat. The effect of 
an accidental lasts to the end of the measure in which it occurs. • 

The chromatic half-step above 4, called sharp-four ({4), is of common occurrence. Its 
singing-name is /e. Sharp-four (3J4) should he associated with 5, just as 7 is with 8, as leaning upon^ 
or leading lo it. 5J}45 in the key of c sounds precisely like 878 in the key of since both are 
For instance, in the third measure of “The Star Spangled Banner,’’ the tones 3JJ45 
occur sounding like 6|7| 1 in the related key of g. 



O say, can you see, by the dawn’s ear - ly light. 


Let the pupils imitate the following : Pitch p*. 8 7 8. “Sing the same with 15.*’ *‘Sing 

It again, calling the tones o ij l 5.” Sing them several times in this way, etc., then represent 
them on the blackboard, and sing from that. 



The chromatics may be clearly presented to the eye by parallel lafhleis (Fig. 7). Tlic neederl 
drill is ^I'rally facililatcd by (iu'lation with the pointi'r, passuig from one to the otln i- on the dotted 
lines vvliicli conma'f }onc> common to both. 

Place the Modulator. Xo. 1, u[>on tin* hlackhoard, and dictate the followiiiit exampU's, passing 
the pointer IVoni ou(> ladder to the othe r on the elotted lim s. The arrows pointing down lead to the 
la<lder on the right. Those pointing ii]), to the ladder on the left. 


Modulator, No. 1. 



150. Dictation Exercises for Modulator, No. I. 

l = (i. 545. 5fi-)j{4ri. 5{flj{45. 54321 

i T ' y t i t 

1317|1. 17,1. 17,7,1. 

<8) t 87G5. 5jt45. 543. 345. 54321. 

; t it 

17 , 1 . 17 , 5 , 7 , 1 . 

(8)t 135. 5|i45. 5(>73. 6435. 5^54. 54321. 

if +tl tt-t 

17,1. 1231. 17,0,1. 17,1. 

(4) t 8705. 5||15. 5|l35. 5^454321. 

It'!' t -I- t 

17,1. 17,6,1. 17,1. 

68 


Fig. 7. 




151. Exercises With Sharp-Four. 



Note, In keys like ihat of in wliicli ihe simiatnre containH a flat, sharp-four is expressed 
!)y a natural {^). Thus, in tlio key of /, T ~ h\^, tlieivu’ore sharp-four, whieh is ihe half stop abov® 
ht^ on the saj7}e degree, must ho h^. 



1 3 5 |4 5 4 3 

152. Rhythmic Drill. 

Sing these measures in any order, ending on (X). 






Bjornson. 


153. Farmyard-Song. 


E. Grieg. 

Come out, sno’*v- white lamb - kin, Come out, calf and 



cow, Come, puss, with your kit- ten. The sun’s shin- ing now. Come 



out, yel • low duck-ling, Come out, down - y cbick-en, That scarce ly can 



'i' 
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Farmyard-Song. — Concluded 


WOO - ingl ThG cIgw’s on tho grass, Come out ere it pass! For soon, too 



soon the summer it passes, And call but Autumn, be - hold himi 



155. Studies. 
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156. Dictation for Modulator, No. 1 


Sharp-4. 

l = a. 12345|45. 5435|45. |fl5. 3|t5. 34321. 135||4543. 

1 »= e. 1358. r)|45r,78. 135||l56^1i331. 165|fl543j{l5. 123^^45. 

1 — 17,6,5|j^l,5,l. ]2435|450|45. 135. 5 ^45 {{454321. 

^ _T 

8787G78. 

1 =-/. 12345{{15. 543{{45. 56|453l. 1543{|l.532{{4531. 12{{4531. 

8 = c'. 8765itl5. 5434.5. biirAX 3ttl.5G78. .5678. 

17|6,7|i. 127,16,7,1. G,7,17,6,. 43217,1 


157. Sharp-four in Various Keys. 

2. 3. 




5 










IK 







12 . 


— I- 




=Fi=F=l--x 




iliq: 

Ihii 


li^ 


W-h 


i 




Z2±Ztit 


-i~4- 


i-H- 




158. rielody. 

j 


Ch. Gounod. 


53: 


=1- 








-! I 

r- 




-?:3 


Z^2ZI 

-'r-# 

’t= 




1 — 


j — t-i- 


--0-W- 


t:=t 




S: 


£z:& 


-+-h 


:^ZJ 


-+-t- 


-W- 




22: 


i 
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Fiff. 8. 

- 8 - 




I 

-6- 


1-3- 

- 2 “ 


X. THE KEY OF Bb. 

If si? is taken for 8 the piteli names of the scale will ])c ?>,!?, c, rf, el?,/, ff, 
a, si?. Two flats will he in the sif^natiire. 8 , />;?( is on tlu- third line. 

The Scale of Bi?. 

i— ^ 


-0 — 






6b 

a 


8 -- 1' 2> :i' 4' r>' t;' 7‘ H' 

sb Sb C> (/' ('i? /« </ a> S'b 


- ^ i_„. 

8 7 t) r, 4 ;{ 2 1 

i/ / 6b f/ 6 s,b 


The Signature 


snows THAT 8 is on the thiko eini:. The 


H-l Ivey 19 &!?• Melodies in ?>|? extend helow and ahovc 8 as a central point. 


159. Exercises in Bb. 
2. 












- 

- 9 - 








-I'- 




4. 


_h m ; 




-rji\ 




h-h-'.- 


i- -I 


il 







l_ 1 . 

j 


^ • 


■ . 


- # - ■ 


_.x. 


. [ - 


•m 

! - I 


■«ll 


i 1 1 r 

9. Bugle Call. 


:]2zi^z:tl4 



9~ 

i-# 


1 1 


^ 9 i i 


-# _ 

fu 


s I 

# i 9 

\-9-A-x 


iMt fline. 

# --- 


lift 11 m**. 1 

9 




}^-4r- 


_4 — j. 


i 




4 h-- 


“•L; 

-C- 






r -:ii* 








li 

II 




The measures marked | imt iiBa€ir~j raust be oriuti'.d in the repeat and thoFo marl^cd 
^~2o<l time. 1 sung instead. The ynpils riiav "ive the time-signatures omitted (1 to 8.) 
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XI. FLAT-SEVEN 

169. Jacky Frost. 


ry“" 


: i— T ._zr 

I 


— j 






5:3 








• s* 


3 



- # - 1 1 - 

0 . . . 






^ ■ 

IS!: 


— 


f 

— 

0 


_ 



Jack-y Frost, J^ck -y Frost nev • er shows him - self; 


-jtr—l — j?=if ^ 

bp. , 

=? It— = 

zz 




± Fi . d 

— 


SLIZ ' 

• : L ' 


J 

-5t:» iJ 


Bitea my nose, stings my toes, the sau - cy lit - tie elf I 


In this little song the difference in the effect of the tones in measures one and five is very 
apparent although they are written on the same degrees. The new tone in measure five is flat- 
seven. 

Flat seven may be studied as was ^4, from parallel laddci’s, by simply reversing the process 
employed with JJ4. 5*4*3* in the scale of is exactly the same as 8i?76 in the scale of f, 
or 3’4‘3* in the scale of 6 1? as 6 1776 in the scale of/. In this instance the pitch of these 
tones is/*, c’b, <i*. 

(&!;.) 4* 3‘. 

(/.) 8 177 6 . 

The singing name of (7 7 is ta. 

Flat-seven leads to 6 just as 4 
does to 3 . 

8 — - & Sing 543 (soh, fah, me.) 

Bol, fa, mi. 

Sing it with lo. 

Sing it again calling it doh, ta, lah. 

do, te, la. 

Repeat a few times. 

Sing (8 = 517. ) 3* 4' 3*. The same 
with lo. Sing it again calling it 
lah, ta, lah. Etc. 

la, te, la* 


-f-rij — 7 



1 1 1 




1 i 


L L— 1 

-1-4- L L 


vu ^ . 

' L 

J ll tz_ 

-■ 

5 4 3 

ry 

5 ' 4 ' 3 ' 

3* 4 * 3* 

■U 

3 4 3 

/ J f 



J , 11 

if ? 1 I II 

Jii-r 1 i 

1 f n ill 


i_L U L 1. 

T ' { -1 

1 1 . 1 j 


1 ! 1 



1 > 7 , 6, 

8 >7 6 

6 t>7 6 

6, 1^7, 6, 


Eepresent on blackboard as above, and sing from that. 




Modulator, No. 2. 


— § — 


— 4 — 

-O 






■■■ a 1^.11 •! 

i 

-«> 

J(4,. 






®r“ 

-4- 




Fig. 9. 


Dull from the MtHiulalor (purallol ladtUT's). It will be seen 
that J?7| on right hand ladder corresponds to 4 on the left hand 
ladder. 


170. Dictation Exercises. 

Pitch. 

t87G5. 5435. 54343. 355435. 

i t j t I 

1W|1. 5,l?7,b,. 1^7,3,17,1. ll?7,G,7,l. Ktc. 

Notl. (left hand la<lder) and 7 (ri)’ht liand ladder) may be 
pointed on the same Modulator. 


5JJ45. 5435. 53|f45. 5435. 

1=/. 4,17,1217,1. lb7,6,l. 10,7, h il?7,6,17,l. Etc. 


1 5 4 3 5 5 4 3 4 3 5 ^ 






M 


4343 


1^4 5 |4 r, 3' 4' 3' 4' 3' 






tit 


0-^ 

1 K 6, 1, 


1 k, 6, 1?7| 6, 


1 7, 1 7, 1 


(> >7 6 Irr 6 


Note. 


Flat-seven in Keys with sharps in tlie signature 
is expressed hy a Thus; 



1 7, 1 Wi 


171. The Pigeon House. 



1. Our ])ig- eon house is warm and dry, With ma-ny-a co - sy nest, Set 

2. A-round the house the i)ig- eons lly From morning un - til night ; They 

3. And in and out and then a-round They pass with coo - ing sweet Or 



^ 

safe - ly on its 
soar and turn - ble 
flut - ter light - ly 


s r 

pole so high For ha - by birds to rest, 
in the sky In swift and joy - ous flight, 
to the ground With hap - pi - ness com - plete. 
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made? Why they iiev - er wear or fade?, 

day Jn the gar -den at your play?. 

bright, Clothed YOU in their gold en light,. 


made? Why they iiev - er wear or fade?, 

day Jn the gar -den at your play?. 

bright, Clothed YOU in their gold en light,. 



Why they nev - er wear or fade? 

In the gar • den at your play? 

Clothed YOU in their irold • en liuht. 





a iir^ m iim im im 


173. The iieavens are Telling, 


Haydn. 


— h~0- ~*~0zz3izzfi\ 

^ ^ I — ; — [!__ 

The heav - ens are tell - iiig the glo - ry of 



God, The 




won - der of his work dis - plays the firm - a - raent 


174. In All the Lands. 


Haydn. 







In all the lands re sounds the word, Nev -er iin-per - ceiv - ed, 


Ev- er un-der-stood, ev - er, ev - er, ev - er un - der • stood. 


175. Three Melodies. 
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XII. REVIEW OF KEYS oi c, g,f, d,a,b]f. 

176. The Huntsman* 


/3ij iii 

Quickly. 




r — \ — Nn 

— \ — N — 1-5 — h ■ 


Im m ~ 


^ j-L 

-i 0 ^ * 

:L.4=f- 

-j 

L_J/ ^ 



Lj — 

L| 


1. The huntsman loves the wild wood, And seeks for ^ame o’er hill and glade ; With 

2. His trust-y hound moves on before, The scent he finds now here, now there ) The 




0 






r ^ 

^ m r r #. 


-p p p — 1 ^- 

ite ~fL 

J 

J - \ 

r . L __ L . . .. i 

^ — j. . 1 ^ P 

1 \j \j J 


fL 


Li^ /-J 


^ K*; 0 


dog and ri - fie nev - er still, His game-bag soon he hopes to fill. While 
hun-ter’s heart is light and gay, As ev - er on he takes his way, And 


"A _K 


“ \ ^ ‘T 


1 1 

iLii- ^ — 1 1 


-P ' m 

m f ^ 

0 ^11 


# J ! 1^ 

\ J. 0 . ..V; 


T II 


_ *1^. 

0 • 

t — Lu- 

bp — IJ 


rov * ing, while rov - iug, While rov - ing thro’ the for - est shade. 

6barp»ly^ and fiharp^ly Hia eyea are glano-ing ev • ery • where. 


177. The Good Neighbor. 

li.Ti j j n\i j II 


Old German. 



. - 0 . 


— -t 



1 ilT 



w 

^ U-i» 


w 

r - p 


m m 

^ J- 

■m 

f- f ryr 

1 

- ^ J • 


h 

1 -■ 





iT 


1 i 11 


z '4' • 

_ 


^ 


— 

— 1 — 




w 

J_L ^ 


1. Good neighbor, please lend me your Ian- tern to- night, The sky is so 

2. ril lend you my lan-tern with pleasure, in - deed, And glad-ly go 



* »z-r- 



■! — 

- J. _ 

m m~i 

•-Tir 

— f , — 

— j 1 j — 

\JC 



1 

( - 1 1 ^ 

^ 

IL 


1 M 

0 ' 0 '0 


^_d 



111 

-t- 


“p 




cloud y the stars give no light. My lamb-kins have roamed from the 
with you to help in your need. And tho’ it is rain- ing, that 








# — # 




flock by the way, And shepherd and I must find out where they stray. 
I will not mind, For neighbor to neighbor should al-ways be kind. 
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178. Qood“bye Summer. 


Kate S. Kellogg. 


Eleanor Smitli. 



0 0~ 


^=3=^: 

-:;g— 

~ w* i— ^ 

ipi4±=i 

■ 

>-* J -ziz:- 
^ ^ 

irri~0-: 

pZEi 




1. The brown birds an; fly - ing like leaves lliro’ tlio sky, Tlie flow-’rets are 

2. The wee flow’ra are nod-ding, so sleep - y they grow They put on their 











Ft-z- 1zi 

-+-+-H 

? 0.^ 

[:€ 1^ wr~ 

-# — # — # — 


call -ing '‘Dear bird-lings, good- hye.^’ Tlie bird - voic • es, fall -ing so 
iiiglit-ca|)S, To dream-land they go. Their jiliiy-time is end - e(?, for 



0 • — 



zPzz_J 

p-7 

p— ^ — r“' 

t r 

-F-H-# 0 — 


IaijZ 



tU:zzzzzzz^ 

0 


L J- 


;:ipi 




soft from the sky, Ar(‘ answering the flow’rets, “ l)(‘arj)laymates, good-bye/’ 
sum-mer is o’er, They’ll sleep ’neat h thesnowllakes'rill Springcomesoncemore. 

By permission from “ Songs for Little Children.” Cojjyright, 1887, by Milton Bradley Co. 


Brightly. 


179. Do Your Sest. 

im mn n \ 


$ 


4: 


-y — 1^- 


Fanny Aoland. 


-s- — V 

-I i — 




1. Do your best, your ver • y best, And <lo 

2. He who al - w^ays does his best, His best will bet - t(T grow, 


ev - ’ry day, 



-wh 



/— 







Lit - tie boys and lit - tie girls; That is the wis - est way. What- 

He who shirks or slights his task, AVill let the lad - t(*r go. 



ev - er task may come to hand, At home, or at your schoci, 
Tho' your les - sons should be hard, You need not yield to grief, 



w- 


at 






Do your best with right good will; It is a gold - en rule. 
He who brave • ly works to - day Will sure - ly get re - lief.. 
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180. Catch. — ^The Cuckoo. 



181. Creation’s Hymn. 

Dictation. 58531. 13«2»8. 54»2«75. 5<S2»3‘. Beethoven. 


y ^ r 

— _ 

rr 



~P 

-f? — 






hi 



H ^ 

XpS- Z -m— 






1 1 1 

i m 

n 


! ^ 




1 1 


-.K=^ 
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The heav’ns are sound- ing his praise with de - vo - tion, Their voice pro - 



r\ 





3 



« " 



1 — 



Li 





-T 

A - ' 






iTf 






w 





. 

r. 


■ 

- 1 



r O' 



' 1 

^ 7 ^ 


^ -m 



claims for e’er the Lord. He's praised by earth, and 






-j -I- 


if r _ 9 

(O' m 


P -H 


■ - p — - 

rm T- 

^ 



. H 

1 1 


-1 h-^ 

! 


_|_ ] 


j) raised by the o • cean. Their voice pro - claims for e’er the 


1=5= — 


. :s?: _• /h # 


pr 

II 

r/-^ 


i 

i 1 



1^ 

1=^ 



i 

( 
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Lord, Their voice pro - claims the Lord for aye. 
Give pitch of 6 b. 1^2. Two Studies. 


1- 1 1 1 i 1 1 


-J-J-L 

SL-m- 


J "I'l 



Sp=^ 



* ‘ i -'-1 r’TT r '-^-pr “ 
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183. Now Ihank We All Our (ioa. 

chorale. 



j Now thank we all our (lod, With heart and hands and voie 
i Who wondrous things has done, In whom his world re - joie 


truger. 




Who from our raoth-er's arms Hath blessed us on our way 



With 



count - less gif ts of love; And still is ours to - day. 


Chorale. 


184. St. Ann’s. 



185. Air. 

From Moore’s Irish Melodies. 
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186. Wir gtauben all* an einen Gott. 


Chorale. 

Adagio, 


^ zntufz zJ—J — dr 

1 z^lzzfzzzz: 


:qz:::J:z1-=:t:=q=T 



ifzzjE 

:L;: zt: 


:lr^l 

/TV 


: _|i=p — #: 

;itzzL-^_zzi}=z4== 




Dictation. 1 5 j|45, 3^15, 

1 

Moderato. 


187. Trust. 


J /J /IJ. J , 



k-4- 

p — 1 - 

-0 

^zzjtzf: 




1. Sad - ]y bend the flow - ers, In the heav - y rain; 

2. AVhen a siid - den sor - row, Comes like cloud and night, 

1 ly Pv 1 

Aft - er beat - ing show • ers, Sun- beams come a - gain. 

Wait for God’s to ■ mor - row, All will then be bright. 

! -■ ■— i — — ^ - 

— J ^ -#-v -H - H H — -0 


Lit - tie birds are si - lent, All the dark night tlirough ; 

On • ly wait and trust Him, Just a lit - tie while; 

— I ^ ^ d \ — ^ [| 


But when morn-ing dawn - eth, Their songs are sweet and new. 
Aft * er eve - niiig tear - drops, Shall come the morn - ing smile. 


188. Drink to Me Only With Thine Eyes. 






189. On the Ling, Ho! 

il Jl J'J'J //Uj-j /;'i j j j j 

Allegro moderator 


1. Sly Ken-ard lay by the dusk- y pine, On the ling, hoi on the 

2. Sly llen-ard laugh’d in the dusk- y pine, On the ling, hoi on the 

3. Sly Ren-ard leaped from the dusk-y pine, On the ling, ho! on the 


ling. 

ho! 

And 

Bun - ny sport - ed 

in 

the 

sum • mer - shine, On 

the 

ling. 

ho! 

And 

Bun-ny skip’d a - 

bout 

so 

fair and fine, On 

the 

ling, 

ho! 

And snapp’d up Bun - ny 

in 

the 

sum - mer - shine, On 

the 


ling, 

ho, 

on 

the ling, 

ho! 

And 

oh! 

’tis 

m(T - ry 

when 

moon 

ling. 

ho, 

on 

the ling, 

ho! 

And 

oh I 

’tis 

mer - ry 

to 

feast 

ling. 

ho, 

on 

the ling. 

ho! 

So 

pray 

you 

stand by 

us 

all, 




To frisk and trip ’neath a bright sum-mer sky, On the 

To spring and scam - per where no • bod - y sees, On the 

Who dance and sing ’neath the bright sum-mer sky, On the 


190. Study. 
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1 91. niss Geography and Young America. 


Z. C. (Rote.) Bobert A. Wilson. 

1. My dol - ly is from far Ja- pan, My gloves from banka of 

2. I have no use for an - y doll, Or fan that comes from 



i 


S' 


Seine, My leg- horn hat’s I - tal - i - an, My fan came straight from 
Spain, With gloves and bat and live - ly ball I play the national 








i-iz. 




- 0 _- 


- 0 — 0 - 










f 


:q: 


> - 0 . 

I 




- 0 - 


I I 




Spain; From Eng-land is my raus- lin gown, My hose from Ger - ma - 
game. 1 have no use for leg- horn hats Or e - ven Pan - a - 



ny, My shoes were made in Bos • ton town; So when I’m dress’d from 

ma, Give me a sweat - er, cap and mask, They're all that an - y 
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niss Geography and Young America Concluded. 


toe to crown, Vm Miss Ge - og - ra - ph^ 

boy could ask. I’m young A • mer • i • cal 




193. The Star. 


Dictation. 1 =/. 2(5, 2^ 




J. W. Elliott. 



~~0 




1. Lit - tie star that shines so bright, Coiiu‘ and peep at me to - night, 

2. Lit - tie star, O tell me, pray, WhtTi* you hide your - self all day! 

3. Lit - tie child, at you I peep, While you lie so fast a - sleep; 

4. For I’ve ma - ny friends on high, Liv - ing with me in the sky, 


:^zz:1=4 






_ -J__- 

-H - 


-# H 


For 1 of - ten watch for you, In the pret-ty 
Have you got a home like me, And a fa - ther 
But when morn be * gins to break, I my home -ward 
And a lov - ing fa - ther, too. Who commands what 

89 


0 — 

sky so blue, 
kind to seeV 
jour-ney take. 
I’m to do. 


n 





love a - wake, and pay Her eve * ning sac - ri - fice. 

195. Theme. 




196- Come, My Soul. 


Haydn. 








1. Come, ray soul, thou must be wak- ingl Now is break- ing O’er the 

2. Tray that he may pros - per ev - er Each en- deav- or, When thine 


-=l-q — i-T— 3=4=|=t=q 
■0:ri-zr± 

earth an otTT^ - er day: 
aim is good and true: 


tzzfi^zzj: 


^ZlitZI^ZZltZZ 


Come to him who raade this 

But that he mav ev • er 


z:i=r-=qs=S= iiSi;=zz: = 

splen- dor, See thou reii - der All thy fee • ble strength can pay. 
thwart thee, And con- vert thee, When thou e • vil wouldst pur - sue. 
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198. On the Water. 


C. M. Von Weber. 

p ^ I ^ s ^ I ^ s ■> i ^ ^ ^ ^ 
^ j" "" jr^—jtzi 


The wa • - ters are miir • - in’ring, And fresh is the 

The waters are murm’ring, '^f’hc waters are murm’riiig. And fresh is the wind, Aud 



3Ei-r?r:t#: 7,?:i--(tf3r£; 

¥ ^ \j ¥ ¥ \j ¥ ^ 

¥ ¥ 

wind; They’re push - iii^^ and driv - - ing- our boat from be ■ 

fr(fsh is the wind ; They’re pushing and driving our boat from behind, Tiiey’re pushing and driving on 



— J— • J J- s- J ! |cir=:^_^N ^ A — j 

hind, We’re glid - - ing so gen - - tly the green shore a* 

boat from behind, We’re gliding so gently. We’re gliding so gen- tly the green shore a- long, the 

^=j^d 

long, And dip - - ping our oars, Keeping time with our song. 






^ ^ !/ 




long, And dip - - ping our oars, Keeping time with our song. 

green shore along, And dipping our oars, And dipping our oars, Keeping time with our song. 
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199. Grasshopper Green, (Bote.) 

1. Grass-hoxj-per Green is a com - i - cal chap, He lives on the best of 

2. Grass-hop-per Green has a doz - en wee boys, And soon as their legs grow 

3. Grass-hop-per Green has a quaint lit- tie house, Its un - der a hedge so 

J=ig=iji zfzzdzz-^zzi: 




These are his sum 
Humming his iner 
En-vies iiim o’er 


wear. 

Out in 

the mead- ows 

he 

song. 

IJn - der 

the hedge in 

a 

way. 

Glad - ly 

he’s call - ing 

the 


to 

go; 

Play- 

ing 

a - 

way 

in 

the 

py 

row, 

know. 

Soon 

as 

the 

day 

has 

be 

1 

Out 

in 

the 

beau 

- ti - 

ful 
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Grasshopper Green. — Concluded 


hop-per-ty,skipperty, high and low, Summer’s the time for fun, Its 



200. rielodies for Sight-Singing. 


Lowell Mason. 
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201. Bob White. (J. / rote.) 


Joyously, 

re-rb-a-”-,— 1-^-d- 

-4- -1 

9 


_ 



J ^ 




75 

ziil 

J 


L^riizr__« 

1 4p__- 



-• ^ — 0 — * — 


— 1^ 


1. Til the gar- o-ver there, (List - eri just a min - ute,) 

2. Li the mead-ow, green and gay, She has heard his sing - ing, 

3. On the wall 1 see them now, Both their heads a - turn - ing. 



Mis - ter QmiU has brought a 
JVow she ail- swers loud and 
Mis - ter Qnai’ sings to his 


song: 

clear, 

wdfe, 


Soon 

AVith 


he will be 
a whis - tie 




:zt: 




r:jzr:~i0i 


ii 


AVhile the chicks are 


- gm 
ring 
learn 


S 


- 0 - 


Bob White, Bob White, 






-s- 


-J: 


Now he's call - ing, gai - ly call - ing. 

Thus she jiipes the while he list - ens, 

So one whis * ties to the oth - er, 



^ n 

1 d — 

1 M 



Bob White, Bob White, 


Note. The notes to words “Bob White” may be wlii^^tled if so desired. 


Lite, \ 


call - 
then 
call 


ing 

he 

ing 


to 

calls 

to 


his 

a 

his 


mate. 

gain. 

mate. 




202. The North Wind Doth Blow. 


zziLzJi: 




— 1- 


Z- . 

ISt-JPt 


1— — -J- 




-<5» 0- 




The north wind doth blow, And we shall have snow And what will the 




-H— 








2^ 


:4: 


rob - in do then, poor thing? He'll hide in the barn, To 









I 

j 

cjy r 

— i [_ 






3g'ZZ~i^^ 


I 


keep himself warm. And put his head un- der his wing, poor thing. 
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203. Bring Back My Bonnie. 



o - ver the sea lly bon - nie is o • ver the 



Bring back, bring back, bring backmy bon-nio to rue, to me; 


/rs 



Bring back, bring back, bring back niy bon- nie to me, 


204. A Melody. 


Hopkins. 
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Xlll. THE KEY OF EK 


Figr. to. 

8 

1 — 7—1 


I — — I 

-4- 

-3- 

-2- 

-I- 


e^\? 

d> 


If cj? is 1 the pitch names of the scale are eb, /, <7, «!?, ^b, c’, d', e*b- The 
signature contains three flats. 1 is on the first line and 8 in the fourth space. 


c' 

6b 

«b 

Q 

f 



The Signature ^ b- b — shows the key of ub- f on the first line, and 


8 in the fourth rpace. 


205. Examples in Eb. 





2 . 




0^i±.0 — {nt 





0 0 ^- 

-t—- #■ F-l— f 


-iH- t- < 

.-1 i ^ - 


H— f 






10 . 


liZpr 




H h 




•zitJ 


0-^0- 




11. 


12 . 


13. 


iiT?; 


a: 


t= 






-I m — j — j_ 


ur^i 

H— h— 






4 - 


16. 


s 




qr,c 


-1 — I — h- 




-j-#- 






16 




18 


19. 



-i;; — — m— 

1 m — * — ^ 

1=^— t 

~m — F— ^ F — 

i-t — tr- 

^00 p 1 — ^ — 


_ I 1 

0 - 1^0 - {_4-f— i — 1 — 

1 ( 1 

-“ 1 — ^ — -a- — 

^ 


-^-^- 0 - 1 ^ 0 - — 

zrzt:_zztzl~^; 
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206. Swallow, Swallow, Fly Not Yet. 


A. Scott Oattr. 




1. Swal -low, swal-lotv, lly not yet Sum mer lias not {lassod a • way; 

2. Soft - ly blows the gen - tie breeze, ’Neath the skies of az - are blue, 




#- 


nm 


You the time of year for ^ g^et, See! the tlow'rs are bri^lit and gay. 
And the leaves uj) - on the trees Hush their ton- der mel - o - dy. 


207. The floon. 


Srveetly. 










I. F. Reiohardt. 





• 

! 

-J- 


1 

1 — 1 

- , 

. . ’ . 

1 

r t . i ~ 

1 . _ ^ _ 

. j 

0 

# 

M 



-0 

0 

- -1 

1. . 

- 0 - 

— 


-0 

1 

lus 

■ -1 - 

Ire. 

-JV t 

She 

ris 

I 

- es from the 


* i 

T !“ r 

-J - 

0 


— 


- ' 0 - 

0 

5 S ” 

heav • 

en Is 

half 

as 

fair as siie. 




208. A Lullaby. 

opyrif^'ht, fllo, Kwrr Si f'o 



— 

— 

4 



J. L. Roeokel. 


~ . 1 z 0 I ' 1 

1. Sleep, wea - ry lone one, Sleep while you may; Sleo'p Tis that 

2. Sleep on, poor lone one, llright be thy dreams, Jlright as the 






drives all dull care a - way, Sleep whi(di all trouh - les 

sun’s mag > nif - i - cent beams; Sleep on to find that 










van - ish and fly; Sleep while we whis-per a sweet lu! - a • by. 

when you a - wake, Hap - pi - ness nev - er thy life will for • s^e. 
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1 IK 




210. Qoosie Gander. 


Mother Goose. 



1 ^: 4 --#-^- 


4-4-zt 


3^ 


-dS- 


— .5=:^ Z1 j^. 

■# 


-f- 












Goosie, goosie gau - der, AVhere shall I wan - der ? Up-stairs down stairs, 
— 









(■ 


i^-4 


la my la- dy's cham- her. There I met an old man who wouldn’t say his 



^0 




12^ 


prsy'tB. 1 took him by the left leg and threw him down Btatea, 
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211. Abide With He. 


Monk 




j=:4‘: 


_ — 



— ^ j — 1 — 



■^r.r 



.^5: 1. 1 — i 




A ‘ bide with me; 


fast falls the e - ven - tide; 


The darkness 



' i ! ~i 1 


■ '"1 n 

i 


£?- 

1 — 



- ] j "H’ 

- jTu „ 




deep - eiis; Lord, with me a - bide; When oth-er help - ers fail, and comforts 



flee. Help of the help - less, O, a - bide with me. 


212- Autumn. 


Alfred Moflat. 




ill 


iLtzzt?: 


ih--- 





?s- 




L Now the sun is shin-iiii^’ bricfht-ly, A nd ihe i't>rn is ripe and cl(*ar, 

2. IIow^ the ^uld - en (‘orn is fall - inj^, 'Neath out shar|)and read - y blade; 

3. 0 - ver-head the birds are sing -ing Joy-fnl*ly their swt‘et re -frain; 



Let us get our rakes and sick - les, Mer - ry har-vest time is here. 
God hath caused the grain to rip - en, To pro-vide our dai - ly bread. 
Let us then in cho - rus join them, liar vest time has come a - gain. 



o’er the lea right mer- ri - ly Re - sounds our roun-de • layl And 



o’er the lea right mer - ri - ly Re-sounds our roun - de - layl 
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'The pointing of memorized tones on the blank or practice-staff is valuable and interesting, 
and assists in establishing the association between tone relations and their representation 

Ear training should not be neglected, and should be included in every practice period. The 
tests should not be too difficult but should be systematic. For example, (1) the teacher may 
sing the tones KJ58 in any ord ir, and individual pupils give the numbers as sung. (2) Pupils 
tell what tones are omitted in a certain j^rogression. f3) Tell which one of several selected 
phrases is song. (4) Name any tone in a phrase as the third, the fifth, the second and 
fourth, etc. 

21^ Vocal DrllL 



Pro Pro- 


214. Chiming Bells. 



Chim • iiig bells far up in the towT Say hith - er, come 



hith - er, Come, now is the hour; Say hith - er, come 



hith er, Come, now is the hour, Say, come, come, come, come, come. 


215. Study. 
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216. Harvest Song. 


mf 


li 

z::M 







1. Thro’ lanes with hedgerows pearl-y, (to forth the reap- ers (‘ur - ly A- 

2. At noon they leave the mead - ow. Be neath tiie frieiidiv shad - d\v Of 

3. And when the west is burn - iiig, From shav-en field re - turn - ing, Up - 


— m # — 



j 

mong 

the 

yel - 

mon - 

arch 

oak 

on 

the 

wain 


i . PP 

! 

--J 


— 

1 

-# 


! 

p 

1 / 1 


irch oak to dine,... Of mon-ar(*h oak to dine;... And 
the wain they come,.. Up « on the wain they come, When 




1 1 1 1 ^ I ^ 1 

luck be -tide their shear - ing. For win - ter's tide is near - ing, And 

mid his branch-es hoar - y, Ooes up the thank ful slo - ry, ’J’he 

all their ham - let neigh - hors, Be • joice to end their la - hors, With 




r 1 


j 



— 





we must fill the barn, And we must till the barn; l 

har - vest is so line The har - vest is so iind: > Tral 

mer - ry har -vest home With nier - ry har -vest homejJ 

I , S, s . ! N 1 V I ]•> PP 

1 1- ■— M l-i ^ -’^i S-l 




la lal Tral la la la! ] The bless - ed liar - vest time 


The bus • y har - vest time. 1 
M'he bless - (>(1 liar - vest time. I 


1 ne oiess - eo nar - vesi Lime. > 
The joy - ous har -vest time.) 


N /r\ ^ 




Wi 


la lal 


{ The bus • y har- vest time.. 

The bless - ed har- vest time.. 

The joy - ous har- vest time.. 
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217. When the Leaves begin to Fall. 




■ "1 

-t- - 

. j. .. 

— ^ -XI 



-0— t —Z ^ 

i 

-i - m ^ 

J J - 

rrv^ ^ • 


P H # 




m 4 . 





7^ 



Whea the leaves begin to fall, slow - ly, light - ly. Scar - let, yel low, 



pur ple, brown, \ aint the landscape brightly. Squirrels scamper thro’ the grove 



cheeks stutf’d full they go. They have felt the cold winds blow, messengers of snow. 


218. Autumn Song. (Eote.) 

Whittier. J ohann Andre. 



1. Once more the lib - Tal year 

2. Oh, fa - vors ev - tv year 



laughs out. 
made new. 



rich - er 
gifts with 



stores than gems or gold; Once more with liar - vest song and 
rain and sun - shine swe^et; The boun - ty o ver - runs our 




— I — ^ ^ 0 - 
— I — I — 



shout Is na - ture's blood- less tri- umph told, AV’ith song and 

due, The full - ness shames our dis - con - tent, The full - ness 



shout is na - ture's blood - less tri - - umph told, 

o • ver - runs our due and shames our dis - con - tent. 
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XIV. THE KEY OF AK 

Fig*. 11. If a I? be taken for 1 the pitch names of the scale are a 1?, h\^, c\ d'l?, e‘l?, /*, 


-§-H 
-y- 


5_5 — 


a 

I/' 


a'l?- The four flats (& j?, e*!?, a 1?, <?'[?) appear in the signature. 






The Scale of Ai? 


(Extended down.) 


.0 0 — . — j . 

{'*) (♦) 

1 2 3 4 5 6 7 8 1 7, 6, 5, 1, 3, (2,) (1,) 

ab 61? d''9 c'V f' o' a''? a? ;/ / f> (/]y r {h,\^)(n,^) 




•3 — c' 

h-*- h The signature 




snows THAT 1 IS IN THE SECOND SrACK. The 


o>v Key is a^. Melodies in a\^ extend alnive and heiow (i\? a> a center. 


219. Examples in Al?. 




-=kT 

=t- 

zjzii' 



, y 

— j — 
— 1- - — 

- 

0- 

^2zn 


M 



cry 

1^5 

iijL 

(isi.-:: j •'vf. 

-#-h~ 
. — j — 
L 

^4~ 

U. 1 





He shall feed his flock like a shep - - herd. 


10. Berceuse. Kohler. 






_j ( 0- 



J 

• » • 

-+ 









A — ^ — 

II 

— J — ^ ^ — 





Z2^-H 



itizpiiiz;. 



— u 
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220. Flow Gently, Sweet Alton* 

B. Boms. SpilnuuL 



Flow geii - tly, sweet Af - ton, a - mong thy green braes • Flow 



gen - tly, Fll sing thee a song in thy praise; My 



gen • tly, sweet Af - ton, dis - turb not her dream. Thou 



stock - dove, whose ech - o re - sounds from the hill, Ye 



wild wdiist-ling black birds in yon thorn - y den. Thou 


ry .-iizzi**, :zz t ^ .izzinzidz: nzj ^zzz 

F • 9 f ^ 

green crest - ed lap- wing, thy scream -ing for - bear, ^ 



charge you, dis - tmb not my slum - ber • ing 


104 


-r^ 

fair. 




221. Vocal Drill 



222. Nearer, my God, to Thee. 


=: T-Zzdz 2 - .:: 


^ IP — 

^ -_- 1~^— 


..,.14 

l._..;/ 


^ _ .L_^ ' 

-j- &/ # # 

jzzd:zril:^izz~xz- ':: jz- J:zxr::rz4=j:i=::ii 

^ ^ ‘. — J _J.. -_L I ' -O- 




223. Come, ye Thankful People, (lloti ) 

J _ ^ !__ J_^ I !. „| , : I , , 

1 hd_* ^ \ ^ ' jj -FJt 


Klvcy. 

J— I- 


(^\)nie, yi; tluHik-ful jKO-jtU', conu*, liaise the soiit^ ot liar - vest boine; 

t:_-N J -Tr„t — 


I’ d • 4 £-f 


— ' N_J 

0- „j ^ 

I 


i« z::. i . j 

z_^zzz-zTz.:.Er_Tj: 


All is saf(L Iv o’jilh-en'd in Ere the win - ter storms he - gin; 


g4 


=,=p^iirfZ;;3'pi7fil^ 

(Jod, oiir luak - pr, doth |)r<)-\id(‘ For our wants to lie sup-plied 




=rt^-J»>.r, r :;.f.^i;r=:pr!;rr,r:;*rr?r 


r* t-r 



Xow with joy - ous voic - es eome, Raise the song of bar - vest home. 
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XV. THE KEY OF E. 


Fig 12. 

- 8 - 


- 7—1 

- 6 - 

.5> 

-4- 

-3- 

- 1 - 


d% 

4 

h 

a 

4 

4 


When € is taken for 1 the resulting scale is c, a, &, e’. The 

four sharps appear in the signature. 


The Scale of E, 



81 87654321 



The Signature 
^acc. The key is e. 



SHOWS THAT 1 IS ON THE FIRST LINE and 8 is in the fourth 


224. Exercises in E. 








226. Canon. 



227. New Every Horning:. Wvhh. 



New ev - Vy morn-ing is the love Our wakening and up -rising prove, 



Thro’ deep and darkness safe-ly brought, Restored to life, and pow^r and thought 
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228, November, 


Diet. 1 I 5678. 3 ] 25G. 8 1 765. 5 1 678. 8 | 8678. 

Emm. Xove/y, spring, ringing, WosRoms, hlAu'kets, December, November. 


Alice JHiie (.leator. Phyllis Normanton. 





f) h 

. 1 ..... 

K. 1 J _ 

. I . . . 

( 

i jSf ^ . 





A- II 


T- “ .. . 

• ^ n 



1 fr^~^ ^ L" 

fn i 

4 ■ 1 

J 

J II 

1 V 1/ I r 

1 ^ J 

\ # 1 



® 

-^7- — r -r 


tune In })raise of friend No • vem • ber? 

night, Till skies of Spring are shin • ing.” 
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229. Come, Little Leaves. (N'otc or Rote.) 

“AmaryUis.”-Air of Louis XH. 

0-0 

:Pzr£- 


-0 — 0 — ^ 

1 F- 




-F F 

; t := zE=t 


1^' 


- 0 — 0 - 




:(fzr^ 




‘‘ (JoiiH', lit-tle ]('aves,” sai<] the wind one day, “O - ver tlie meadow with 






zarnin 


/ 


.L i V-I 

me and play. Put on your dress-es of red and f^old, For tlje 



winds low call, Down they came tint - ter ing, one and all; 




■f^z^^-=z± 


h“ 


f 


0 - ver the fields they danced and flew, 


Sinj^-ine; the soft lit - tie 


0 

V— N - 

tzii-J 

1 

m J 


1 — 6- ^ ^ r, - - . * f j 

— 


^ : izn 


--1 -1 ^ li^f !- tr f 

4 — 




4^ ^ i-» 

j d ‘ — 1 P- d . 

Clb—J 

lx — 




songs they knew. 


Dane- ing and whirl- ing the lit - tie leaves went, 




- 0 — 0 - 


■1 r 1 r—0---m 

y— U— U—i — • — •- 






- 0 — 0 - 


-0 0 - 


btZTjVlZfc 






Win - ter had called them and they were con-tent. Soon fast a -sleep in their 


»=tzq»: 


ZfgL a 


flil 


earth -y beds, The snow laid a cov • er - let o’er their heads. 
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230. The Breaking Waves Dashed High. (Rote.) 

Mrs, Hernans. 



1. '^'ho break - ing waves dashed high 

2. Not ijs the con - queror coraes, 

3. A - mid the storm they sang; 

4. What sought they thus a - far I 


On a stern and rock -bound 
They, the true - heart - ed 
The stars heard and the 
Bright jew - els of the 




m 


-H- - 




i 


s 




coast. 

The 

woods 

a - 

gainst 

came; 

Not 

with 

tlie 

roll 

seal 

The 

sound - 

ing 

aisles 

mine? 

Tlie 

wealtli 

of 

seas. 


the storm - y sky Their 

of stir - ring drums, Or 

of wood • land rang With 

the spoils of war? They 



gi - ant })ran(!li-es 
trump that sings of 
an - tluMiis of the 
sought a faith^s pure 


tossed ; 

The 

lieav 

fame; 

Not 

as 

free. 

The 

0 

shrine! 

^y» 

call 


y night hung 
the fly - ing 
cean ca • gle 
it ho - ly 




dark, ^fhe hills 

come, In si 

soared O^er the roll 
ground The soil 



and wa - ters 

- lence and in 

- ing waves’ white 
where first they 


o’er, 

fear, 

foam, 

trod, 




-# — #- 



When a 


They 
And the 
They have 



band of ex - lies moored their bark On the wild New-Eng-land’s shore, 

shook the tiepths of des - ert gloom With hymns of loft - y cheer, 

rock - ing pines in for - ests roared; This was their wel- come home, 

left uu-stained that there they found. Free - dom to wor - ship God. 


no 




231. Vocal Drill. (Rote.) 

Mcistfrsi/igcr. K, Wagner. 



233. Catch. Three Blind nice. 



Three blind mice, three blind mice, three blind mice, Look, how they run, 



look, how they run, look, how they run. They all ran after the farmer’s wife, Who 






out o£ their heads with a carving knife. Did ev- er you hear such a thing in your Ufa > 


m 





234. Rhythmic Contrasts. 



235* Studies of and i?7* 




236. Gregorian Tones. 

Tone V. 





237. Melody. 






239 . In the Star-Iif Dome. 



{ in tlio 
( While *hc 


(J. / rote.) 


.silir-lit (Ionic on lii^'h 
(l;u-k-lin<r liills rc - ply- 


French Melody, 
-J-r-J 


<.>f praise ex - ult - ant ring, ) 
g(3l voic - es eeh - o - insr. ( 



Old English. 240. Carol. 



Sing we all iner - n* - ly, Christ - mas is here, 



Day that w(' love l)(‘st of days in the year. Bring forth the 



hoi " ly, 'Idle box and th<‘ bay, Dta-k out our (‘ot ~ tage for 



glad Christ-nuis day. Sing we all nier-i‘i-ly, Draw I'ound the 



fire-~ Sis - ter and broth - er and grand • sou and - sire. 


lU 





Aug. Zarnack. 

M Andante. 


241. The Fir-tree. (Rote.) 


Old German. 



r 


1. O 

2 . 0 


-m— 


-N- 


nr • 

fir - tree tall! () 
fir - treeeTceiilO 


fir 

fir- 














■ tri'o tall! IKuv faith-fnl arc' yiMir branches, 
tree green! I can but lova' von dear-lvl 


r 

0 



--fv 




tzy 









fir-tree tall! 0 hr - tree tall! How faith-fiil are your branch-es. ’Tis 
fir - tree green ! O hr - tree green! 1 (‘an but love yon dear-ly! How 



!Ej= 


-S- 




-4- 


--J 

s 


-4 




i=f: 




not a. - lone in sunniK'r’sglow, !>ut thro’ the win - tt'r’s frost and snow. () 
iria - riy times on (.'hristina- night, Yonrbeanteons gifts have brought delight! O 




-H- 


--N- 


nt * -w - 

hr - tree tall ! 

fir - tree green ! 



() hr - tree tall! Vou’n* fre^h and green for - ev - er. 
0 hr - tre(‘gr(‘enl f can but love you dear-ly. 


242. Air. RoBsinL 




1 


-p 



jp— -- 


b2t;rz^:zl; 


tizzJ 




243. Hark! the Merry Pealing Bells. (Rote.) 


Diet. (8 = d'.) 187654321. 134. 8642. 75313465. 578. 123#45. 

Enun. (a.) Peal, steal, breeze, trees, motto, new. 

Mrs. Hawtrey. J. Lawten. 



p Ding, ding, ding, dong, etc. 



1. Hark the iner - ry [)ejil - ing bells Steal up - on the ris - ing breeze, 

2. Let all hearts with glad-ness bound, Let all hearts be good and true; 



Ecli - o thro’ the snow-y dells, Ech - o thro’ the leaf -less trees, 
** Peace on earth, good - will a - round,” Be our mot - to, ev - er new; 




Hark I They say, ’tis Christ-mas-tide, Mer - ry Christmas comes to-day, 
And let those who thus re-joice, Christ-mas car - ols glad - ly raise, 



Birds sing out your sweet -est lay; Sun, shine forth your bright-est ray. 

Join - ing heart and soul and voice In our Christ-mas songs of praise 
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244. The Dying Year. (Partly Rote.) 

^ N I ^ ^ N K 








'■N 








F 0 0 


J I «). 


^ • 1 


Low runs the sand, low burns the liirht, The a-ued \ mr is dv - ii)«>- hist* 






^i2z5: 


3 1 5—54 65 
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,.._r 



When next the bells have tollVl the nil^•ht, Hissiidv-injr s})ir-it will be ]>ast; 


i 


ia=»'E?=r: 


_/ — /_ 


-U — [ ' / 






Tlien as the niid-ni^ditshadesdis-baiid In phantom va - pois o’er tlu‘ earth, 




E‘^-^.E3E-3Tit::-- fi-i-r ._M 


^-A-. 













Time lifts a - gain the run-ning sand. And ush-ers in tin* N(‘w Y(*ar^s birth. 


245. Round. Christmas Bells. 


— V ff 



- q ^ 






YAL-2 J 



^ 0 

LSr 

Z f 



w 


±-:: 

0 




0 0 

-r=r-- 




(Christ -mas bells, Christ-inas bells, Hear lln'in ring, Imar tlnan 





246. Studies in ^ Rhythm. 



1, 2. Life let clier tsh vet the la - })er ^lows; 



Pluck, (*re it jx'i* - isli. Joy’s hoi - iuir i‘os(‘. . . . 



1. Men toil and moil an<l make a - do, Look out for tliornsamUiiid them too, And 

2. dJuMnan that^s cheerful, brave and kind, W!io])hiuls and iiur (ures peace of mind, Will 



leava; un-mark\l tlie vio - let sweet, That blos-soiiis at their feet... 
find it grow a good-ly tree, With gold-en fruits to see... 
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248. Three French Folk-songs. 

1 . Bon voyage, cher Dumolett. 



2. Maiibrongli s’en va-t-ou guerre. 

















XVI. THE DOTTED QUARTER AND EIGHTH. 

251. The Beat-and-a-half Note. (J. 


The pupil should feel that the tone on the dotted note is carried on into the following l)eah 
The effect is that of a divided beat tied to the previous beat, as in (2). 

). 



Come, little leaves,” said the wind one day, “ Out in the meadows with me and play.' 


2. Tying the quarter and following eighth note. 







253. All through the Night. 

Welsh Air. 



While tlie moon In r watch is kecp-ing, All llirough the night, > 

While tlic woa - ry world is slee})-ing. All through the night, \ 



OVr iny ho-som g(‘ri - tly st<‘al-ing, Yi-sionsof de -light re -veal-ing. 



Breatlics a pure and ho - ly feel - ing, All through the night. 

254. rielody. 

KiiocLt. 



255. Chorale. 
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256# Scale Passages in Contrasted Rhythmic Figures 
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257. Sing Me a Song. 

Christiiia G. Rosetti. Walter Wingham. 



L Sing me a song. What shall we sing? 

2. Tell me a tale. What shall we tell? 



Div. 2. Dane- ing, dane - ing, daue - ing, daiic - ing, Three mer-ry sis - ters 
^/SfWer.JDhig-dong, ding-dong, ding-dong, ding-dong, Two mournful sis - ters 
Div. 1, Danc.-ing^ dana-ing, dmw-ing, done -ing, Dane- ing, danc-ing^ 
(Sloioer.) Ding-dong, ding-dong, ding-dong, ding-dtmg, Ding-dong, ding-dong, 



Div. 2. m a ring, Three iner-ry sis - ters 


and a toll- ing bell, Two mournful sis - ters 
Viv. 1. dann • ing, danc-ing, Dam^-ing, d ana- ing, 



dancing in a ring, 
and a toll-ing bell, 
done - ing, danc-ing, 


ding * dong, ding-dong, Ding-dong, ding-dong, ding-dong, ding-dong, 



Light and fleet up - on their feet As birds up - on the wing. 
Toll-ing ding and toll-ing dong, Ding-dong -dong, ding-dong bell. 


258. Gregorian Tones. 

Tone IID. 
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259* 5tudies» 



260. Speak Gently. 



1. Speak gen > tly; it is bet - ter far to rule by love than fear; Speak 

2. Speak gen - tly to the err - ing; know they must have toilM in vain; Ter 

3. Speak gen - tly;’tis a lit - tie thing droppM in the heart \s deep well; The 



gen - tly; let no harsh word mar the good we may do here, 

chance iin-kind-ness made them so; oh, win them back a - gain, 

good, the joy, that it may bring, e - ter - ni - ty shall 


261. Chorale. 


9 




R. h. Stevenson. 


263. The Wind. (Rote.) 


Alfred Blzlev. 


Enuu. (a.) Blow, gr'Ass, pus/i, ca.U, strong, cold, young, old, ^eld, tree. 

(Give the initial and final consonants particular attention.) 


1. I saw you toss the kites on high And blow the birds a - 

2. 1 saw the dif - f h’ent things you did, But al - ways you your • 

3. 0 you tliat are so strong and cold, O blow - er, are yon 



bout the sky; And all a-round I heard you pass Like la - diesLskirts a - 
self you hid. I felt yon push, I heard you call, I could not see your- 
yonng or old V Are yon a beast of Held and tree, Or just a stron-ger 



cross the grass.') 

s('lf at all. >0 wind!.. O wind!.. 0 wind, a-blow-ing 
('liild than me ? j 







The **after heaC* Singing on the second half of the beat, e. g., measure 1. 


2 _ 
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264. I Saw Six Girls. 

I *> J' J' j' 



■-N 

# - 

u 



iivor 


1 

0 

\ N y 

0-0 -- 
.. 

All tlH‘ 


Fr<‘iic]i Song. 



six bow’d low (o 






3= 




— I 


0 : 

# 


0 0 . 

'/ / 


^ : 4 . 




h 


T 

4: 


me. Tlier(3 was I)i - na, then^ was Chi - iia, 'Hkmc w (< Cbni-diiK' and Mur 


rrs, /Tn 

-# - 




^ ^ -J 

0 0 0 


0 ~ -0 - 0 


ti - iia, Ah, ves! Calh- ri-nettc and ( 'alh-ri - na, TIk'iv* was al - so 



sweet Sii - zon, And tin* I)a(‘h-<‘ss Mont-ba- zoii. d In la* was Ala - de • 
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265. Swabian Folk-song- 


Reineoke. 



Slow Wdliz time. 


iti=^ 


14 

1 


P 

1 

1 I] 


- J, 



' 

-ft 


1, In bon -net of blue, and in a-pron of white, And pet 

2. Aiid fa - ther and motli-er are hap-py and gay, And all 


. _ ^ ^ — --H- — ts] — 

4 1 y .__y __±i 

red rn trip i.ir - i - ly and liglit. I du - a - da 

vil - lage Are joy - ous 1o - day. ) ‘ ’ ’ 


ti - coat 
in the 


-A-^- 


vil - lage Are joy - ous to - ( 

:S=f=ij;~Tiz:zzz-T^4 


fal - le - 


— I [% Nr — — I — 

—I v-v *- - f— N' H*— #— s — H — P— A — I — #- V — S- — r 

1 ILl A_J 

ri, fal-le - ra, du-a-di, Du-a* da,andfal-le-fal-le - ri, fal - le - ra. 



AUeiaicie Proctor. 266. The Shadows of the Evening. Hiies. 



1, Tlie shad-ows of tlie eve- ning liours Fall from the dark -hiing sky, Up - 

2. Let peace, 0 Lord! Tliy peace, O God! Up - on our souls de - scend, From 



on the fra-gra.nce of the flowVs The dews of eve - ning lie ; Be - 
mid-night fears and ])er - ils, Thou Our trern-bling hearts de - fend. Slow- 



fore Thy throne, O Ijord of heavhi,We kneel at close of day; Look 
ly the bright stars <me by one With -in the heav - ens shine; — Give 



on Thy chil - dren from on high, And hear us while we pray, 
us, O Lord, fresh hopes in heav'n And trust in things di - ^Tne. 


128 





XVll. OTHER SHARPED CHROMATICS. 

j|5, ^ 2 , aud^l are of comiuon occunence, and 878 is tiie iikkIc'. just as for Thf 

singing name of is si (Italian ) or so ( English ) ; of ri. or ro ; ,f 1, di, or do. jfs iji 
more unusual than the other shar{)od cliromatics. Its singing name is li, or le. 


267. Sharps by Comparison. 




268. Exercises on the Sharped Chromatics. 



15 ^) xo. 2—10 










day. There came two lit - tie but - ter - Hies and car-riedher a 
eye. Two lit - tie fair - ies on a leaf went slow - ly sail - ing 
hand, And home a - gain she car - ried tiiem a - way from Fair - y 


vay; A - way a - cross the o - cean, to a shore of yel - low 

by; And one look’d at the oth - er, and soft - ly she did 

land And they sing to her and talk to her of won-ders far a 


sand; 

A- 

way 

a - 

cross 

the 

mount ains, 

a - way 

to 

Fair 

- y 

say. 

“I’d 

like 

to 

be 

a 

mor - tai, 

if on - 

ly 

for 

a 

way. 

And 

so 

she 

lives 

in 

Fair - y - land 

for - ev - 

er 

and 

for 




land; A - way a - cross the mount- ains, a - way to Fair - y - land 

day; I’d like to be a mor - tal, if on - ly for a day. 

aye; And so she lives in Fair - y- land for • ev - er and for aye. 

272. Chorale. 

The half note may receive one beat Tlii^ is ;*ommon in some forms of church miisiG The 
fime-signatiire ^ indicates two-part rhythm, the half note taking one beat 


3 









273. A Camera, a Camera. 



L A cam • e - ra, a cam - e - ra, I hare a lit - tie 

Si. It makes such pret - ty pic - tures, too, All col - ored with the 

3. I hard - ly need a ko - dak when My eyes are twice as 



cam - c - ra! 
rain - bow^s hue. 
good a - gain; 


It has two lens - es, small and bright, And 

It takes them quick as one can think, As 

And in my mind are stored a - way, The 



shut - ters that close quick and tight! 1 

fast, I mean, as I can wink. V A cam - e - ra, a 

pic - tures tak - eu ev - cry day. ) 



cam - 




a 


lit 



274. Theme. 


Humperdinck. 
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4: 
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275. Vocalize. 


CiriUo. 



Le • CO rim • bom - bo, rim • bom • - b^u 


1. High 

2. Songs 

in 

of 



276. 

air, 

joy 

— 

i— 

The Clouds. 

like ail 

the lark 

- 1 1 

gels 

is 

Anon 

pin - ions, 
sing . ing, 

y g-R — 

# — 


— i-1 

' 

— # — 

# 

Gracefully, 

. v 

n 

^ 

fi 


p_. 

- ri 


# 

/ 

f 

zr0'~! 

^ 

! 0 w: 

ti_ 


~0 — 
— 1 — 


4: 

T 



t ' 


Float the clouds so soft and white, Smiles of joy and 

As he ris • es towards the sky, Sto * ries from tlie 



love they send us Hang - ing there both day and night 
flow - era bring - ing To the cloud - lets float - ing by. 
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277, Sweet Robin Redbreast. 


Edward Oxenford. 

Andante, 


A. Soott Gatty. 



-i- 


-H- 




H — 












-d- 


- W 1 {- 

I • ♦ 

1. Swi*(‘t Tlob-iri Kedbreast! Dear Hob- in Ked-breast! Well we love to see you here, 

2, Sweet I^ob-in Itedbreast! Dear 3lob- in Red breast! You a lone to us remain, 



^ 1 * 

Siiig-ing in the snow! Sweet Rob - in lled-breast! Dear Rob -in Red-breast! 
When the sum- mer dies! Sweet Rob - in Red-breast! Dear Rob - in Red-breast! 





Tho’th(Mlay be dark and drear, Still your car-ols tlow. Pret-ty lit- tie thing! 
We with yon are not in vain, Ev - er sym- pa- thize, Pret ty lit* tie thing! 

y- 


-fE?l 




-k!:-± 






V— ^ 

Mer ri - ly you sing, IIoj){)ing on the window sill, Thereto trill your lay, 
Mer- ri - iy you sing, Knowingthat we love you well, As we trill your lay, 







*1i- — ;■ 


Ii?*= 


-^1 




y— 




~^~ 0 - 


Do not, do not fear (!los-er to draw near; Love for you all hearts must fill 
Come then nearer still, To the window sill; Jlun-ger we will soon dis-pel, 





XVIII. DICTATION OF CHROMATICS. 


Figri3. 

! — 8 — I 



I-t-4 


8 = 5*. 8705|ir,. 

#5. 876. Call 6 = 8. Sing 878. Sing tlie Eanio an f C> JJT) 6. 

\ 1 1 

666. GS7G|5t558. 1 (558. 

| 2 . 1 123. Call 3 =8. Sing 878. Sing the Fame aBf3Jf2c. 

In r§n 

:23|2321. 13jfL>:M5|l5. 56§Hi321. 17,12 151. 

^1. 12. Call 2=1. 17|1. Singthcsamoas f 2i;i 2. 2321 12|l23^2321. 

) r (In r 


§6. 8 = c.. 87. Call 7 = 8. S78. Sing the Fame as ( 7fri7. 85f>7j{6758. 

\ t lu t 


278. Exercises in Chromatic Half-Steps. 




(1) )o lo lo 
(8 4 8 ) 


(67 lo lo lo lo lo lo lo lo lo lo lo lo .lo lo 

(6 )W 6) (6 7 6 7 8) (8 7 6) (8 ^6' 
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280. Vocalize 


Bndersdorl 



282. In the Garden. GurUtt. 
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283. A Study In Intervals. 

Pansies, Lillies, King-caps, Daisies. 

Wordsworth. 














28S. Round. Lads and Lasses. 

Wanli r4apted by T. Ollphant 

t Briskly, 


Mozart. 



ir 

Flo- ra’s hoi - i - day: Trip, trip, trip, trip, trip, trip, trip 








Adelaide Proctor. 


286. Springy Song, 




C"l] 




1 

<1 

__ 

— 

, 
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1. Harkitlie liours are soft-ly call-inir, Bid - riiiicr Spriiiir a - To 

2. She iiiiist chair tlie snow that hn -tj;;(‘rs Hound the stalks a • wav, And 

3. She inustwatcli, and wann, andchor-isli Ev - crv blade of green, ITn- 


-■^^-1 J H J -- 

-| - , 

9 m i 

i zn 


— d--- 

• 0 ^ 

-M ^ !. 


“ • 


list • en to tlie rain- drops fall - ing From 1 he cloud -y skies, 

let the snow-drop^s trciubliug white- ness See the light of day. 

til the ten - d(‘r grass a}> - p(‘ar - iug From the earth is seen. 


287. Vocalize, Sainton-Dolby. 



288. Study on the Dotted Quarter-note. Collin. 
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XIX. FLAT-7 AND OTHER FLATTED 
CHROMATICS. 

Flat-7, (t§/) is the most common of the flatted chromatics, iimi 
after it flat-6 and flat-3. Flat-5 seldom occurs and flat-2 not often. 
The flatted tones lead downward. The model is 343 (a half-step 
up and back ). 

1 — Sing 343. Sing it with loo. Sing the same tones calling 
them 6 1?76 ( 1 ta 1 ) ; sing them as 5 1?65 (s la s) ; sing them as 2l?32 
(r ma r). 

Give pitdi a, call it 3 and sing 343 ; call it 6 and sing 6t>76 ; 
call it 1 and sing 1 1721 (dm d). 

(Note. J?2 is ra.) 

8 = c'. Sing 87876 IrrelweTS. 8765 1765 l?65e7a 
1<=/. Sing 12332|732^1. 135 1765 |7664SSL 


28P. Examples. 

1 . , I , 2 . 3 . 4 . 



Modttlatob, No. a 



Fls.14. 


290. Prtm roses. 


Lady Arthur Hill. 
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^“1 
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mJ 
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— 
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1 — 
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1. Prira-ros-es, prim - ros - cs, where have you lain; Snm-inerand 

2. Say, did the yel - low bird, when he flew south, Car - ry a 

3. Or when the dor -mouse was ly - ing a - sleep, Uii - der a 



: d - H-- 



— 


-- ^ d - 


- q 



• m 



.-M J. 



Au - turriii I sought you in vain. Win - ter is gone a - gnin, 

yel - low bud off in his mouth? Ahl ye were gone ere he 

tree with a mole did you keep? Or where the squir - rel had 


-p-. 




— 




V - - 

— 


— j - 

n 

A- k 




• 

. m 

r J 


.. 

m 



— 11 

M 

^ J 


1 

I 

i. 

^zz±_„: 

_ f , 9 


r r~ J 

JI-- 


iJ 


SI — ^ 


L I 

1 

1 


. 1 


Lj^. 

JL>JJ 


mead-ows are green; Prini-ros - es, prim-ros - es, where have you been? 

flew from our strand; Ah! and no prim-ros -es grow in that land, 

laid up his store. Say, were you ly - ing like gold on the floor ? 


291. Song Without Words. Mendelssohn. 



W.Cowper. 292. Nature’s Mystery. Croft. 


1 ■ """■ 

[ . .. 1 ^ 



0 J- __L_ — 

r.-] 



— T 



^ . L_ > -_L- 

. . 

J- J 

ST a ~1 
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God moves in a mys - te - rious way His w'on - ders to per -form: He 







._J — 0 — J — 


-)-U 


9 

L .. .0 0 2 


plants His foot -steps 

in the sea, And 
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rides up - on the 

storm. 




293« My Home, Farewell. 


Sollies. Popular Tuna 



L O my home so dear, my sad tears are fall - ing, When I 


& Fare thee well, bright ros es sweet, fresh - ly blow - ing, And m} 



think how soou we part; Hark! the hour has come, my 

flow - ers all, so dear; From my gar - deu far a - 



fa • ther is call- ing, From this land we now must start. From my 
way I am go - ing. Where sweet o • dors may not cheer. Dear - est 



home-land I must part, With a sad, aeh - ing lieart; Then fare - 
flow • ers, weep with me; Fart - ing day this must be; Then fare- 



well, then fare thee well. From my home-land I must part With a 



sad and ach • ing heai’t, Then fare - well, then fare thee well. 
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XX. MODULATOR 



al? 

ei? 

6b 

For Nine Keys. 

/ <'* // 


a 

e 


/' 

6 

2* 

5 

8 

4» 

b 

“ 

~ 

“7 

7^ 



I 

if 

7 

3‘ 


2‘ 

«> 

8 


e'l? 

5 

8 
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> 

if 

b if 

if 

if 

7 


d' 


7 

3' 

O 

2* 

5 

8 

4 

> 


d'i? 

4 

t' 

> if 

^ if 

i' if 

if 

7 

3 

(» 

‘■'if 

c' 

3 

0 

2' 


8 

4 

> 

if 

^ if 


h 



if 

if 

7 

3 

<> 


5 

h 

b\? 



8 

4 

if 

^ r 

> if 

if 

if 

aff 

a 



7 

3 

0 
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1 

4 

a 

ai> 

1 

4 

> 

+f 

if 

if 



3 

^if 


7, 

3 


o 

5 

1 

4 

1 . _ .... 
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ZI 

// 
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^ if 


if 

7, 

3 


2 

/if 

f 

6, 

2 

5 

1 
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b if 

if 


/ 

e 

> # 


if 

7, 

3 

<5| 

2 

r», 

1 

e 

el? 


1 

4 

> 

> if 

> I 



7, 


d 


7, 

1 

! ^ 

O, 

2 

'>1 

1 

4, 



cZl? 

4, 


> if 

II 

if 


7, 




c 

3| 

0, 

2 

r>, 

1 

4, 

> 

if 


c 


Note. The vertical co-iimiis rt'present the Keys denot<*Al hy the letter at the top. Tone* 
ill the S£iJie horizontal spaces are the siime in pitch. If tlie chart is not available the modulator 
should be copied on the Ijlackboard and drilled from with the pointer. At tirst use only the 
columns ot the right and left of the middle Key (c), then, gradually, add the other columns. 
All changes from one column to another should be made on tones of the same pitch, that is, 
passing the pointer horizontally either right or left. The sharps modify the figures just below| 
the flats those just above. 
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2i>4. Exercises for Modulator, 


3 Keys. 

j. c. 8765435. g. 17,16,7,1. 'i. 64321. g. 4,5,6,7,1. 

2 , c. 878. /. 54343. c. 6l?7678. /. 5jf454321. c. 45678. 

а. e. 8531. /. 5,17,1312356. c. 2'87853. g. 6,5,7,1. 

4 Keys. 

4. g. 15,135. d. 87867876. c. 78782'85. / 234321. 

б. /. 12312. d. 54321358. c. 2'8783>217. g. 317,1. 

6, d. 8565. g. 2325317,16,5,6. c. 343212. /. 5,6,7,131. 

5 Keys. 

7. g- 1343 J|15. d. 876543 Jf45. a. 17,1325,7,1. c. 678. /. 54321. 

The teacher can easily devise similar examples in all keys. The power to he gained is that 
of changing the key on a common tone. 


295. Studies. 

The following exercise (1) would seem difficult. 



It is easily interpreted as follows (2) : 

c. 8785. g. 17,liM. d. 45785. a. 17,6,51. c. 678. 



fa) 8 5 6 7 (8^ (c.) 5 6 7 8 


Note. In the above (Ex. 3) the second c should be thought 8, and at the same time sung as 

(^) 

3. Then the following passage is perfectly easy, being 321, etc. The last four no^es should be 

6678, the 7, being sung as 5. The application of this principle in sight reading makes many 
apjiarently difficult modulatory progressions veiy simple. 
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1. Don’t you love to lie and list • en, List eii to the rain, 

2. That's my dream the while I list - en, List • en to the rain) 



With its lit - tie pat -ter, pat -ter, And its ti - ny elat-ter, clat-lor, 
I can see them run-ning rac -cs, I can watch their laughing fac - es 



And its sil • v'ry spat -ter, spat -ter, On the win-dow pane? 
And their glee • ful games and grac - es On the roof and pane f 


T. P. Muller. 297. May. 



1. Wei • come, wel -come, love - ly May! Breath so sweet, and 

2. Wel - come, vi • o • lets so Drink - ing cups ot 



smiles so gay;... Sun, and dew, and gen - tie showVs, 

morn - ing dew!,,. Wel - come, lambs, so full of glee. 



love - iy Mayl Breath so sweet, and smiles so gay, 

lete 80 blue. Driuk - ing cups of morn - ing dew. 
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w. w. 


Eliza S. Turner. 298. A Few Stray Sunbeams. (Rule.) 

1. Lit -tie (laiii-ty sun - beams, Listen, when you please, 

2. Mer-ry, laugh-ing sun - beams, Playing here and there, 



You’ll not hear their ti-ny feet Dancing in the trees; 

Pass - ing thro’ the rose - leaves, Flasliing ev -’ry- where; 



All so light and del - i - cate Is their gold - en tread, 

Thro’ the cot - taire • win - dow. In the cot -tacre door. 



Not a sin - gle flow-cr • leaf Such a step may dread. 
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25K>. Little Blue Pigeon. 


Ennn. (/.) Pigeon, vdvei, mother, siDin^in^r, window, moon6ea7ns, misty, creeping, dreaming 


Eugene Field. J. Moreland. 



1. Sleep, lit - tie pig- eon, and fold your wings, T/it-tle blue 

2. In thro’ the wiu-dow a luoon-beaiu shines, Ijit-tlc gold 

8. But sleep, lit - tie pig- eon, and fold your wings, Lit- tie blue 






pig- eou with vel - vet 
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swing -iiig, Swiiig-iug tier nest where her lit • tie one lies, 

sleep - ing. Sleep- ing and dream - ing while moth- er • bird sings, 

swing -iiig, Swing-ing the nest where my dar - • ling lies. 
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300. Beautiful Things. 


E. J. Troup, 



1. Beautiful fne-es are those that wear, It inat-t(‘rs lit-lle if dark or fair, 

2. Beautiful lips are those whose words Leap from the heart like songs of birds, 
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Whole-sourd hones-ty print - ed tlicre, Hou-est - y print -ed there. 
Yet whose speech with truth ac-cords. Ev - er with truth ac - corda 
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1. al - ways shine on hoi - i - days, On sleep - y heads Pd 

2. I would not melt a sled- ding snow, Nor spoil the ice where 

3. The Fourth Pd al - ways give you bright, Nor set so soon on 


nev - er gaze, 'Vere I 
skat - ers go, Were I 
Christmas night, Were I 
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Nor help those use • less 
I would not heed such 
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Susie H. Best 303. The Songster of June. (Rote.) 
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304. America. — My Country, *tls of Thee. 

8. F . Smith. Car6y« 


—A — '.—,0 1—^ 4 — — 

!, , 1 V 1 J J . J 



-J . p 

1 1 W 

1 1 - I 

-•I J ^ 



..... 9 m i 



1 

8- S 


m * i 9 ^ 

IDZ - tt J • 

9 

2 • # ^ 

^ H ~d 


1. My coi 

2. My m 

3. Let mi 

4. Our fa 

in - try, ’tis of thee, Sweet land of lib - er - ty, 

- tive coun • try, thee — Land of the no - ble free— 

1 - sic swell the breeze, And ring from all the trees 

- thers’ God, to Thee, An - thor of lib - er ^ ty, 
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Of thee I sing: Land where my fa - thers died, Land of the 

Thy name I love; 1 love thy rocks and rills, Thy woods and 

Sweet free dom’s song! Let mor - tal tongues a-w^ake; Let all that 

To Thee we sing: Long may our land he bright With freedom’s 




pil- grim’s pride, Fromev - ’ry mountain side Let free - doin ringl 
tem - pled hills; My heart with rap -ture thrills Like that a - hove, 
breathe par-take; Let rocks their si-lence break, — The sound j)ro longl 
ho - ly light: Pro-tect us by Thy might, (Ireat Ood om Kingl 



305. Qod Ever Glorious. 

S. F. Smith. ( Rcssian Hymn.) 
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1. God ev-er glo - ri - ous! Sov-’reignof na-tions, W’av-ingthe 
t Still may Thy bless-ing rest, Fa-thermost Ho - ly, O - vereach 
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Qod Ever Glorious. — Concluded. 



ban - ner of peace, o’er the land; Thine is the vie - to - ry, 
mount- ain, rock, riv - er and shore; Sing Hal le - hi - jahl 



Thine the sal - va - tion, Stronj^ to de - liv - er Own we thy hand. 
Shout in ho - san - nasi God keep our conn- try Free ev - er - more. 
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306. God Bless Our Native Laiid. 
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On him we wait: Thou who art ev - er nip^h, Guard-in^^ with 







J 07 . The Star-Spangled Banner. 
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Francis Scott Key. 
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The Star-Spangled Banner Concluded. 





louieE. Heller. 308. Unfurl the Starry Rag, J. Hemlngton FalrlamD. 

f A Ihiijro maestoso. 
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1. Un- furl the star - ry flag we love; O’er land and o- eean let it wave, 

2. Fling out our ban- ner to thebreezel And let our sovereign ea - gle bear 

3. Lead on I lead on! o’er hill and plain, And o’er the blue tields of the s^a , 



To bear its mes-sage far and wide, — Hope to the fet-tered slave... 

And place it on the stainless peaks, — High in the up - per air; 

From froz - en north to trop - ic heat, — Emblem of Lib-er- tyl., 
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Copyright, 1899, by 1 J.. Fairlamb. By permission. 
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Unfurl the Starry Flag. — Concluded. 
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ev - er shall thy glo ry be, 
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Flag of the bra^'e and free! 
Flag of tlio brave and free I 
Flag of the brave and free! 
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309. The Flag of Our Union Forever. 
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155 



Howitt 


w5lO. I here are Many Hags 


Frank E. Eiz. 

1. There are ma - ny 



flags in ma - ny lands, There are flags of ev • ^ry 

pret - tiest col - ors are And Tm sure if I but 

piece of flee - cy cloud, And some red from a rain - bow 



hue But there is no flag in an - y 

knew How to get them here I could make a 



land Like our own Red, AVhite and Blue, Then hur- 

flag Of our lov’d Bed, White and Blue, I would 

side Tor my stripes of Bed and White We shall 




There are Many Flags. — Concluded. 

for the flag, our coun - try’s flag, Its stripes and 

^ from an eve - ning sky AVhere stars were 

al - ways love the Stars and Stripes And ev - er 



white stars too, There is no Hag in 

\ shin - ing through, And use it just as it 

will be true To this land of ours and 



dear old flag. The lied and White and Jilue, 
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311. Cuckoo Song. 
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00, cuck-oo. With sweet and soothing sound. A ro - sjAight is 

Ouck-oo, cuck-oo, The song we loviZhe best. Of siiring and blooming 
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oo, l i^ZV tell ill ac- cents clear 'Fliat now the spring i^ here, 

cuck oo, riie spring is liere at last. And sum mer fol -lows fast. 
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312. Spring’s Return. 
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313. Evening Star. 
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314. Ring On, Sweet Chimes. 
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Ring On, Sweet Chimes. — Concluded 
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315. Bells Afar. 
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316. Heather Belles. 


Pr. Abt. 




. M 

-.JS .. 

f 

__ Jl 









-H - 

^ 

- =1- 

W 

W 


1 

:z>L_ 

_ — j 

—m - 

w 

- '• 


Sure 

- Iv 

their 


— -r - 

laugh - 

tt‘r 

tells 

Seek 

- ing 

3 el - 

low 

as - 

J)llO - 

dels 




Seok - iii^ yel - low as - pho - 


162 



Heather Belles. — Concluded 
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317. Butterfly Song, 


Allegretto, J. Amoud. 



The sun is en - traiie - ing, All pleas - ure en - hanc - ing, And 
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321. Winds of bvening. 
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323 . The Daisy. 
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326. The Swallow’s Flight. 
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The Swallow’s Flight. — Concluded. 
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327. The Lord is My Shepherd. 
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332. The Streamlet. 
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334. The Postilion* 


F. E. Weatherly. J. L. Molloy. 
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